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42 GREER TRAGEDY

!::.:-mdlm falls inta 'Ihlrid'lndnum A cage is the salorions metsphor

Pty dust, Bwin sister of mud™ This phrase from ibe 4 powesmses
{lﬂﬂ—!rs}_:i: the Last, fatal step beyond the imagimative phrase in the
Sewwess ageingt Theber (494), “"mearky smoke, variegated sster of fire,”
Aeschylus i also prone to use tog sy metkphars and 06 mix themn
beyond ol reascn. But thise faults are very mlinee ones when oomsid.
ered along with the herole vigor and archaic freshiss of kis Py,

We shall pass over the metrical and musical development of
Atschplus, s Bitle of this exn be appresisted in trangations, He is
sadd w0 have created his own choral dance flpeses,® Bt we ko pag-
tically nothing abowi these, His fays are of great inferest even whes
robbed of their music and choresgraphy, stripfed of thele dramaric
:rmru:le_. and dulled by wisolly imadequste tramslaiioss ; bat this whould
ot deceive the modern reader into undesestimating the imponien of
musle, dance, spectacly, and poctry in the original presentation

1. SUPPLIANTS
{Possibly about 490 e, )

The Suppliants is probebly the easliess of all extant dramus, It
secitis bo have beem the first member of o telralogy of which the other
plays sisy have been those now lost entitdad Hyyptiaus, Danghiers of
Dansus | Donzider), and Awpypmone (a gatyroplay ) *

Theme—The interpretation of the Swpplianls remains uecertain
becamse the sabsequent plays of its trilogy bave not susvived and be-
causi the bext of ik play in enscia] camat be determimed with
certaingy, The essenizal problem of the Supplissts as an individual play,
however, sévma to be the dilenma which is thrsst upom King Flasges:
1§ he to bomor the right of sanceuary even at the ecst of war, or ig ke
s mect his supjliamiz and s¢ the aliars of his pods polluted with their
Blood? The right and obligation of sINCiuary im contrast bo 2 rule of
riclenes: s the theme of the Heraefeidee and thi Swpslianis of Eurigs-
des mnd of Sophocles' Ondipus o Calomws. The recognities of this
right was an mportant step in the estahliskmens of lswr and arder ™

There iz a certain dramatle irony throughot the Play, since D,
though mew a foreigrer seaking snchmry for his daughiers, sctmally
& o succesd Felasgus as king of Argos, and hia daughter Hyperm-
nesdra s o become the mother of the igter Argive kings by o son of
Agyptus. The establishment of this line at Arges, therefore, Is in
way the gnbject of the whole tetralopy.

Frnﬂl:_l]- why the maidens ohjet to marriage with the sops of
Aepyplus B a matter of dispute amnnjy critics. It @ thomght by some
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that the daughsess have an unnatoral fear of marringe or an undse
devntion to the virgin Artemis.” Warious passages in the play ase clied
to support this assumplion, but it necessitates the assignment of ke
choral song is pralse of Apliscdite near the end of the play toa chors
of handmaids. Tt feds support alss i a beautifol fragnent | frag.
. Mawck) fram the last play af the trilogy, where Aphrodite herself
appeared, possibly 1o defend Hypermietea, ™ samewhat 2 Apolla is bo
defened Cirestes in the Evmenides: "Chaste Heaves desines to wound the
Egrth; Di=dre srizes Earth to receive his love ; and the drenching rain of
the bridegraam Hevm falls vpon Earth. She bears Soe moreals the
pastarsge ol th Bocks and Demeter™s Fvelihood ; the viddd of orchards
too & brought eo frustios by his quickeming rain, OF chese [ am a
cause." The whale trilogy, secording 1o this mwrpretation, dealt with
the conflict of Artemis and Aphrodite
Oibwer echolars insist that the main problems of the whale irilogy
wak that of endogamy and exogamy. Endogamy or marrsge within
o famdly group tendol o relain property within the family, 10 an
Athemiazn nmin died levlesg o danghter ot ne son and o testamentsry
disposition of his dusghter (&0 progeriy—iho twe must go together ),
e mearest agnabe malke relutive enlglt marey Ber even if divorces were
nieessary to enahle him to do so. I the gid was pooe, however, this
male relative maght prefer to furmish her with & dowry 55 that sbe
might marry s dse, Thes endogamy might sometimnes be i ik
wibvaminge of the woman; ket i pesecral, endogamy beads 1o o lower
status for women, since by marryleg within s family groop her natarsl
enale protectors become her Bushand o e hiishaml's Friemds and she
tinia kg no one to protect ber own peonliar interests, Divoree bocnmes
prectselly isnjeesible for the woman, These scholars think the friagy
explaired excdogamy gl led o the fonmdation of the Thesmoporis—s
woman's festival-—as & compensation For the lower staius which en-
dapamy entailed.®
It s ikely that objection fo endogamy s &1 keast one of the rea-

sons why the Danaids are Becing their cousims {33341, but the via-
kence of the cosins’ efforis o force marriage upon them is

stressed amd must not be underestimated (e 335-33, 1030-32).
Scen scholare think that this violence—eifertively fustested at the
climax of the play when the Herald attempis to carry off the eaidens
by force—has caussed thelr unnataral fear of marriage, and that the
fimal play of the trilogy drasatized not Hypermnestra's defense bei
the jerification of the maidens who had slaughtered their hushands,™
The beagillul fragment from Aphrodite’s speech, thes, wonld be jort
of her successfisl elfort 1o restore the maidens to a nabaral ariisds
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temmrd love amd marriage. The vy ather fragment of any conssquesse
preserval from the play wonlbd fig nicely leto this scheme. It Seemé f0
direet the Teamdation of a propatmtory fite i homor of the dead hus-
bamide**—geerhaps an example of the etiologied] motive that is o fre-
quent in the eribogies of Aeschylus and in the plays of Euripides.

Discussion—The Swpiiiondr is a play of wnuseal interest in the
history of drama becanse it represents a transidonal pericd midway be-
tween the original lyric dithymmb and classsesl dramatic tragedy. The
charus in this play, &5 in the dithyramb fro which tragedy arose, prob-
ably eonsssts of fifty persons, and kere the chors constitutes the chief
craracier of the drama. The play opesd with the esirance of the chonas,
aw in the Persigss and in the Bhesus, The exposdidon is given in cheir
marching snspests {1=39) and in their lyrics, Aboat balf the play
consisis of dharal lyries, and even in the dialogne seengs their part is
very eonsilerable,

The play ohwicesly belongs to the period of two actors, a5 do per-
haps the ciber extant plays of Aeschylus with the exceplion of the
trilogy on Orestes. Indesd the poet evidently bas experiosead dafficaliy
in handling evem twa eetors. We might have expected the kmj o oo
verse directly wiib Dangus rather than with his davghters, and the long
silence of Dasouss during this seene B very awkward Whin he frally
is addressed, he replies with o single speech of only ten limes, The
heated distopue between the king amd the Herald of the Egypliass
i dramatic and effectlve but very shart. The absence of Danais m ks
gorne of peril foe the maddens is cbwionsly unmatural, and the post’s
technical akility i soeewhat strained in motivating the exit of Dinis
before this soene and his re-entrance afterward {965-72].

Cither shertenesings af the pley fram the dramatic stamdpeint are
ohndons, 1t lacks action ; ihere s oo lictde characterization and too mmch
groealagical amil peograpldenl deteil. lts lyric diffusvencss marks 11
aa primarily 4 choral ratker than & dramatic production,

Bt the Suppfiants bas great virtwes, The greatest of these is gl
ety af its lyrecs aned dhe bold gramdeur of its language, thosgh batk
thesa guialities are ebseured or lost in translations. The sabjees of the
ay, farithermare, centers abowt o very dramatic conflict,.  Pelasgus is
fared @nio a dilemma of great signifiance for later ovilization, A
defindte freling of suspense, furthermore, is created during the firse
|:|fII|I¢ play. In their lyrics the chorus have declarad that they will cons-
it themsedves fo the god of the underwarld if they fail to abiain goa-
teztion from the gods of Olympus (134-61]; and they sepeat this
determination of suicide to the king, threatenimg o basg tlbemselves
upan the altars and thus create a dreadfol pollution (4465, of. FEF-01).
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Ewen after the chorns bas with great effort won over the kang, the fizal
dlifficult deciston of the people mmet be gwaited, and glmost imanedistely
after the joyful eews of their favorable decision the ship of the Egye-
tians is sighted. Finally, the threats and warnings of the Hermald and
thie Forcbodings of the choral Iyrics near the end af the play stimetue
the Isterest of the audfercs in the subsoquent phys of the trilogy.
Arschylus has here achieved #e mean accamplistment 5 making ks
play at cnce an individual ity and an imtroduction to the trilogy.

The ariginal gresentation of the play must have besn spectacular
and echorful, There was po “background.” A chopos of fifty, possibly
with fifty bandmaids [954), now danced in the orchestra, now tock
refuge on ibe mowsnd® They ware sirfking Fagypiian costumes, finely
wicked white rolies conirasting with their dark masks." Lisen veils,
perhaps secured by gold bands, envered theie heads (120-22). On
their first appearanics, they crried suppliants” boughs. Dansus wears
not the costume of & king but ehat of o ship's captain. The king Pelas-
gus, Ewever, enters with royal splkender in a chariot drawn by harses
—a favorite spectacke with Arschylus—and he is doukt|ess accampanied
by a gerd with shickds and spears and with toampeis which have an-
pouneed his coming [ 180-B3}, The sceme wheseln the Herald and his
heschisen attempt to drag the mabdens from ileelr sanchmry and are
frustraied by the entrance of the king is extremely dramatic, The wmst
pmibiers which taloe part im the actian of the play are mon sigited 1o
pageantry and spectscle tham to ordinary drama, but obwiously the
amtber of this play had & magnificent sense'of the theatrical and the
dramatic. Cibviously the importance of theee sarly virues i Imcal-
bk,

2 PERSIANS
(472 )

Arsehylus wor fiest prize with foar phys umconnected im subject
maiter: the Phimens; the Permons; the Glaurss Potuiews; anid the Pro-
melheis [ the Fire-Lighter), a satyr-play. Pericles, who later became
the mest famous of all Athenian sinbeamen, was choregus. Tt Persianr
i 25id to hove beet produced kter in Sicily and to bave been greatly
adsired. 1t akme of ibe foar plays has sarvived

Bemrei—The Persions. we are tald by an gnelent commentator, was
modeled after Pheynickms’ Plhossissar, which was writlen on the =ams
subject and was produced protably in 476 ®c., when Themistncles, the
great heso of Salaals, was the victarious choregus for Pheynichus
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These two plays, along with the Sack of Milerss of Phrynichus, were
the omly historical tragedies, as far as we now know, written in the
fifth century. It may be sigmificant that the twa writien on the defest
al the Persians were bodh, i all probakility, prodused with smbitious
jmil;thm az choregi.™

weichus” play opened with an dsbic prol spokin
ermuch as be sl ready the "thrones” for |Hw.-:a.|.r|:¢i|::;-nf the r:ﬁrl.rh'

Thesz counselors possibly constitubed a secondary chorus.  Phoenician
women whose boshands hed pone to the war eonstivubed the maln
chorus, This is the first recorded instance of 2 prologue and a “dust-
Ing mald™ seene of exposition. The defeat of Xerwes was snnounced
in this pmlr:-gu Aaschylus, though he eimpy to choral exqesition,
shows his supsrics (hwairical penius by postpaning the anmouneesent
of Kerxes” defeat and meiking it one of the best effets of the play.

_ Theme.—This pley ls designed primarily as & gorification of the
Viclory cwir the Persians at the baitle of Salamds, 480 x¢. This vic-
tory is here asmcribed to the Athesdans, and [ittle is sadd of the other
Grrees who tock jart, It is hisioeleally trwe, of course, that thie Athen-
iama and especally Themisdocles were respangible both for the basihe
afid for the victory, but Aeschybos’ artitude in plorifying Athens i
typical of the local patriotism of the period. Sl not a single Gresk
is mestioned by name, atthough seores of Fersian names accur and add
Iocal color 1o the foreign setting. The Dorian Greeks, furthirmore,
are given credit fos the subsequent vickory 5t Flataea (817,

By En_a:nl:n[ the: result of the hatile of Ssbimis from the Persian
paint &b view, Phryniches and Avchylos schieve o tragic atmosphese
axed avaid an attitude of insolent boastfulness. A fisddisnental coneep-
tioa of Greck meorality is that ioo great prosperity | baras, “matiehy? )
h'mlg.-r-:_m bn_ul::ulllm or wanton insclisee | kybeir), whizh in the emd
fedtilts i main {ofe), This comception, the st frequent bashe §
of Greek iragedy, cocurs repestedly i the .F"rul'na-“qurd is given :::
pelling emphasis here by having the gphost of Darbus blame the defest
of the Persiar cm their wanton vialencs and sacrilege {208-42],

The placing of the action at ihe Persian court also Jends a detach-
meisd anel dignity somewhat similar 1o the Beroic atmosphers which
mu&:ps thermies and charscicrs taken from remete Bistory or nzythil-
::lr: 'Ih.'ng:]nial:n ?-m'ar;lau:ll' vlieu_v.lmmur. breaks thremgh the Persian

ing repea ¥ (el . I s mose i i IR
- I|Iq_' oo elwinaas im the pron el

Discusslon—The Persiver is an importast hisbarical deeumes,
but Asschylus has eaken great liberty in his preseniasion of Darius;
for in wctnal history Darius had suffered major defeats, tzecliidinag two
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i hiz attempted invasions of Greeee, Serangely enough, Acschylis
gives anly the barest mentsm (244, 475} 1o the glorious Athenian vic-
tory over the foroes of Dasius at Maorathon in 490 Bo, a tasde o
whith Meschylus himself took part, as be did ako in the bartde of
Salamia, Tk as a king end general bas beos greatly [dealized in
th pitay lar abvious artistic considerations ; Aeschylss wishes to empha-
size the comirast between Diarivs and XKermes—a coatrast that is carried
cut i the physicl aspect of the bwo cearaeters. Darivs appears im-
pressively from the fop of his (unersl mound, probably high above
chonas and queen, and he is clad i royel mobes of Oriental splendar
and s crowned with a segal tlera (658-63). Xerses, althaugh be ens
ters with his curtained exr (1000-1001), bas rent kis robe {15 and
is demlilins & sarry and pitiful Ggore. Darivg and Xermes present an
wrly exasnple of characier portrayal by eontrast, therefore, and this
cilert Is chearly deliberate becavse it is schleved at the ohvicas cost of
listorics] accaracy.

The Fersionr w perhaps the bast dramatic of all Greek trapedics,
There is no basse comflict, although the emotional tone intensifics &3 the
play progresses. The plot is ooe of tragic discovery tather (Ban tragie
decimion,  The continual shifting of the lesding role, furthermore,
samewhat tends o disjoint the play, Seme technical improvements,
hawever, may be noted.

A distinet advance in busdling diabogoe has been made, The 1otal
amommt of dialogee is 318 anly half of the play, and the frequend e of
the long trochaic swter s archaic. But the shifts {roen trochaic to
immbic meter and ice versa within a seene are effective in narking a
ehange of tone and tempo,™ The chorss @ o0 longer an Emportant
character in the dialogue when twi aclors are presest. The Messenger,
faor imstance, does first carry on as exchange with the chomms ; bal afer
this introduction, his canversation is with the queen, who very nals-
rally i= impatient 20 know the fate of her won, although she cannct in
ber terros helag berself to sk of him sgesifically. 5o the ghest of
Drarhis firse addresses the chorug, s & sl for as estering character,
bt his maim dialogae ia wills the queen, and this shift from chorns o
queen 5 again nacely motlvated {FO3-6). Later he turms agaim to the
chomzs, then tack to the queen, and then again adidresses the chonas
with his final words. Another indication of a tendency toward mose
nataral dialogue is found in the kess (requent use of choral fyrics inter-
larded with spoken lines {efarrhemstic construction .

The use of a deessn &nid of &n omen fo foreshadow the
of the tragedy Is poteworthy, The dream alse preperes for the soone
with the ghost of Darms, but the poet eould have joined these twe

— "
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seenms more desely by baving the qoeen sefer to hes dr
eafmed an o make the offering 10 Darius * e
The ghost, aleo, miakes his frst appearaser in extant drama in this
play, amd a grased and impressive firet appearancs it is. The manner in
which he is exorciéed is spectacular and impressive, The time which
he may remain, as with all ghosts, & atricely limlied, His knowledge,
for obvious dramarle reasoms, i the fevirse of that af the living: he
dioes not knm'f the presesd calamity of the Fursians, althosgh ke is able
to fgretell their future defeit at Platess. Hig final wosds—sn sxhorea-
thoa b0 esmjoy life—are not mere jdle sententicssness but, ke verses
ﬂ—ﬂr} are dizigned o remind o8 of the ghastly character of the
IJ'| phrase in the fres line of the play, “those who are . i
oz dramatic irony, and this phrase is frequently ﬁ:;|$“;:=
de=d the foreboding of the first senes of this play adwmmbraics ihe grand
effects of fm:hqding in the carly scenes of ike Agomesmnon.

i Fomp anid arcumstance are sonepinmms m this play. -
cially nobeworthy & the onerast Betwien e E.IE':J:u:rmm :l?lﬁltq?t;
rarally adomed and in her charice, and her second ENLrEnCE, in mours-
m.g;r::ll.:y amdd humbly on food,

rmtist obviously has not yer msstersd imtepration
Although the appearance of the uhuu-‘.?-:-E Dxrius meceives :kilIEEI’[ﬂ:-'
aration [ 198, 221, 554, rml!mqm aml foreshadvwing are awkwardly
o From il quem's lines sbeest her son os she fiakes har first
cxit, we ehoald expeet Nerxes to appear as the next eharscter™ Tiui
actually she bersddf reappears, and then coanes the long eplsods with the
phost of Darins, Daris, faribermore, instructs the quess b meet
Aerxes with mew raiment, and she expresses her {siemtion of g o
tho o but we hear no more of this, snd so we suspest that it is sépl
an awkward motivetion for ber exit™ Obviously her resence is rmtj
desired during the fmal scene. From the sposch of the Bl e e, agmin.
;rer::tmuld never know that a large Perstis army still remained in
The most fanwess passage in the play is the i
of he bavle of Salan (353-432). This o s T T e
xtant | , werl it i i
Tiamt of all sueh ﬂanlﬂlﬂHr:. e R e

AESCHYLUS: SEFEN AGAINST THESES EL

1. SEVEN AGAINST THEBEE
{467 pe)

Aceschylus was awarded first prize for the Theban tetralogy, the
Laiws, the Crdipi, the Seven agaimet Thebes, and the Sphing [ satye-
play}.™ Of these coly the prosnt play his been preserved

The shoet scene Between Antigane and the Herald at the ¢nd of the
play is wsually considered sgesrious. 1§ genuine, Antigoss's resobve to
bury Palyneices in defianse of the command of Croos, the sabject of
Zophocls’ Amtigour snd of Euripides’ lost play of the same tile, laves
the story unfmished. A similar scene, similarly sspected, ocoare in
Euripies” Phosiiine.

Imfwence,—In Greek Titerature and &ri the Theban cycle of begemds
was second in importance only 1o the Trojan cycle. Arschylus' eetralogy
was fallowsd by many other Greek tragedies, Sophocles” masterplece,
Oedipus the King, was doubiless infuenced by 1he Dedipas of Azschy-
lus, and Euripides’ Pheenisae covers epsmizlly the same story as the
Seven agatust Thebes Oiher extant Greck tragedies dealing with this
cyche are the Antigone and the Credigus at Calsmur of Sophocics, and
thir Sugaliants and the Heracler of Ewripides.

Theme—The story of the downfall of Laius and his descendants,
1lke that of Atrems and Agemempon, s o clusic example of the troism
that the sine of the fathers are visiod upoda the sons. This theme must

have been ik basls of the whole rilogy. As an individual play, the
Srwen againgt Theber apprars o heve two subjects, The first of the
play is takes up wigh the fate of Thebes, shthcugh the euree of Oedipus
& recalled by Ebeocles (69-77) and i obvicusly 4 inportant facior
in determining the fste of the city. s The bitter personal fends of the
varions Argive leaders and the presiimpiious insclence of all exeept
Amphiaraus—who foretells his ows Fate—have been given such stress
tkat fhe poet certainly mmimded ihas to foreshadow ased ab least (o part

ter explain the defet of the Asgives. But afeer the departure of Eteo-
cles very litthy s said of Thebes, and only one lizee tells the fate of the
captaize wha have been described at such bength (724 0 “Fallen arc the
mighty men and all their bodsis™ The secomd et of the play s pri-
gnrily concerned with ghe fate of the house of Laius. Indeed the carse
af ﬂcdmu,g: beenites almost an obsession with baoth chorus amd char-
acters, The ruln of the house i comsidersd Anal and complete, and wa
Tiisst is glven of the war, so fasous i legend, which the “Epigond,” or
descendants of Eteodis and Polynelces, later wageil,

In this play Aschylus seems Bigle comoersed, strangely enomgh,
with the mural dilemma of the fwo brothers. The play is presented
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almost whally from the point of view of Ebeocls and the Thehass,

Nothing & said of & contrac hetween

the twa brothers. Palyneices bas

Eeen Banlshed, ami Antigane seemas g0 address the degg] Etendes as the-
Pl author of these gricvous s, altbaagh this passage is un-
cerikin {99091, But each of the Brothers Haims 4o have justice on

Easis of Euripides” Phosselisme.

The explamation of this sacrifies of drainiatic effect, in ghe cgidnion
of the presest writer, lies pa primarily in the post's desire fo poeirEy
Eteneles 2z & brave assd tragiz character, Aseschivdus, it stemss, is like his
own Amphiaraus, wha accuses Polyneies of wickedness and ase
i his attempt to sack his native Fand (580-B). Asmschylys apparently
pasmat enbertain the possibility that an aftack oo coe's nElive city may
be justified He belonged vo that pemeratice which had seen the tyrant

Hippiss expelled from Athess gnd il

urning with the Persias armay at

Marathon, More recently, Themistaeles, the saviar of Grestw at the

battle of Salamis, had boen nitracized

and forced into exile [ probahly

471470 2. ), and then, pomsibly before the production of this Hay, he
had been secused of Plotiang with the Persians gwinet Gireece and eom.
demned, He fed, however, and went over i the Persians. That Persia
was sl a3 menace is shown by the fact that the b= great barile, 5 naval
ehpmpzitent ot Enrymedon bn Asia Minor, was fought shorily before
this pliy was produced. Aeschyles’ wualified comdemnation of Paly-
neices, thess fore, snd the patrictie fervar of the Hay may be due 1o the

contemporkry polifical situation and
Buen

has almes weraisdy been in.

red by eontemporary idvals of gatrintism,
Fatrintic fesling, Furthermsare, may aceoint for Meschyius' failisre
o mention the word “Thebes™ dduring the whole play. Thebes had Foe
over to the Perslans in ihe recest invasion whics emded a4 Salamia and

Aeschiylies invariably employs the archaic terms "Codmeans™ or “giry
of Cadmus,” which are at omee more poetic ang fess iffensive to oom-

temigarary feelings,

Seholars have luen puzzled by the referemces in the attacking army

a% one dpeaking a fordgn tompue {170,

ef. F2-73). There sre abo fre.

quent references to enslavemsent. These ars the resulte pefhags of o
bal l-unconscious emergence of the Athenian poimt of view. For & then.
mans of that day the wbepe of a ey inevitably suppested the desinction

of Adlens in 480 n.c,, amd the besse ping

ey suggested the Parsigns,

Distusiion—The apaning srens of the Frows apminsl Thebey are

AMCOE e mosl patursl and efective

in Greek tragedy, althemph dhe
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Ielon dn this glay @8 perhsps sieplified lm_nw}ul by
E&EE;‘L’:P:I ihe last mesvber of & trilegy.™ The mention of I1|'1|=
curee of Cedipas (60-77), which prohebly figured j.mmm.-.-nl]_-.: in the
previous play, i= an ominous & forehoding note. m}:amm'l M:
trance of the choras in excited dnd-nl.-s quiﬂ'n.ndjm':h: ;rn;:uln-ﬂnt
gilts and crowni For the gods [II:I!I_} vividly suggests 1 pm;d il
city emder segy and, by costrast, brings out the cool bravery k2
selfish patrioiism of Fiesces, Hia g;_lrr.um.mpr when h up rl:
the chomas for is fears bs well suggestad in his language, w]u!:h. iz hers
characterized by the use ncl'h_l,-pe]rhnlt (157) snd the grammatical irreg-

il exmcibed apeech [250).
.ﬁ%ﬂm:i“um hegirrnin':g: is frostrated, however, by the kadd:n—
trknce of the Messenger {368, who describes each of the mmhri T4
of the Argives and his shihl, Etoockes, probably accompanied In!_'.lh L] w:d
ious caplaing kn their asmar, checnes e apposing Theban wil l:l-_qﬂd‘
ta the Blazon and character of the .ﬁ_rgl\-t and wys ““'.'"’“"F o
a8 he senchs him forthe Such deseription is t:luﬂlﬁ_ll;r gpu,-,_;.u!ﬂ whereas
it maight be toderated in the exposition of =.-drn.|11.| itls e:_[u_*m!l_r qul; af
place: in the very ceniber. It foems 1o be eritivized by Eusipides w ||i*-lh
presents his Eteceles &8 protisting that there is no time for deser h:i
the warriors when the city & heing besigoed { Pheenirae 751-32). o
mutivation for this long scens, hmue:ver. Acschydus doi say that
Argives have halted because the AUSpices Gre wod Taworable { 37R-79].
Fog & stadie: sieme, furthermare, it is magmificently mulm.dﬂh:
descriptions rise to a elimax with the figure of Amphisrass MIP.:.I
demmmciation of his own casse, When the Meseenper describes ;;:l
meices, Efeccles remaing aloes, now stripped of all kis |:_ap|.i|m
abwiously the ome champicn 1o face his brother, who has iswoed what
amwninta ioa challenge which canmot with honoe hu't_!l.mrl. Thdlmnn
of Eteseles and the utter ploom when he dq:ﬂrt_:. likee 'Ih: -dﬁp;zr;nz
gloom when Hector deparia From Andromache in the Jisd (6. 520,
[EETEE 2
F‘lﬁ E::rr:n?tmﬂﬂ procession at the e of the play add a
Ttk niry to the action. ; -
MEHHF:E:; I|I: prt's bechnical diffioalties may be pl.ml-n_-hd.dml'hp
foreshadowing of the firsi enersner of :'hT Hn_amgr is too imm ]
{I-38), The Messenger on makisg his exit, h'.r-'n‘.r. nicely pre-
gares bor his retumne The appearance ::|f E'lmﬂfr. &1 presisely the same
time a5 the Messmper at verse 372 is canvenient (as the dlw;:;-,m
marks !} bt shoeskd have boim more plugsibly motivated. The &'g;
in the attiteds of the chorus during the play is noteworthy, At r
patis-giricken, when Eteccles deparia for she actual battle and when




52 GEREK TRAGEDY

panic is really in order, they sing not of the Batile asd their fear far
Theles (exeept verees 76465 but of the fall of the howse of Laius,
Such a change in the attitude of the chongs, however, i not infrequent
in tragedy and & characteristic of Old Comedy. Indesd, fio immediate
fmhd_a-mg amed pat wmmotivated estrances are lso eharacheristic
of O Comedy. Such technical degails were geerfected anly with fime
and Ofd Comedy coltivated 15 nonckalance in repand to then :

+ “PROMETHEUE BOUND

Drate unknown ; possibly earlier o the Sroen sgaduir Thebes, The
'ﬂlhl.l;lzl- “Fedlﬂlﬂ'ﬁiﬂr: eruption of Mount Etma contained in verses
B63-72 proves t the play i= later thas this iy

e enaption [ jrobably

The P:-nmn_ﬁm Bound is ssually considered 1o have been il first
mcm]xrgf a imilagy mow bost, of which the atler plays probably wess
thome entitled Pramethens Uibound and Proweethens the Fire-Bearer,
x.;whﬂmuﬁ;? ?I_;Ll‘ilﬂﬂ is unkmown, but o satyr-play

we-Lighier ) wae one of the produced
with the Fercions in 472 po™ o
Influence—Twa EHnes of this play ase farcdied by Al
f 1y Arisbophanes
(&mights 730, 836}, The Fromethews Unbownd & cited and guoted
frequently by sncient authors. The whale legend was famous in llgera-
ture amd art, but so ober Greek play besides the fear of Aeschylis
is known lnn- bave existed, The Roman Accius, however, produesd a

In miodern times the Promeibeus Bownd bas had tremesdans infla-
ence on literature, Comceptions amil misconceptions of the play ssd of
mdividual phrases bave inspired an endless numiber of writers.® Chiis-
tian mterpresstions of the myth ase as old as Teru@in (@ an, 155
20). The play exerted important infusice on Miltem, Goethe, Byrom,
Shelley (whose poema, Promethens ek 5is well n), the
Brownings, Swinburne, Robert Bridges, and many other ot Ti=

infimence an Themmas Hardy was wspocially great, as we may observe in
[ comceptions of his Domasts snd in his nse of the phrase at the end
of B8 Tess of the B Uirhervitics, “the Fresident of the Tiimortals,”
I.mtd—The myikd concerning Fromethens varied gresily,™ The
most [Tt mnovatin which appears is this plhy and which
Aeschylus perhaps originaied consiste of giving 1 Prometheus the
secret of an omele which threatens the coerthrow of Zoms, This ceaee
was abready famaus as the explasarlon of the might of Ackilles, whose
mather Thitis was the charmer of Zens sod Proeiden until thiy learned
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that her son wis (aled 1o be maghtier than his eiber, Mo asesislion
of this orecle with Prometheus, bowever, & known previous o the
Prowerheds Bound. According to the venal versiom of the myth, the
frecing of Promethens was sccomplished by Heracles, Thes Aeschyles
bax really monrporated two independent solutions of the quarrel between
Zeus arel Promethens, The dramatic advantage of this combimation is
resdlily meen i b reader drses to imapina the play without one of these
twa solsticna. ln & plat ol extremely Timited passibilities for action,
the secref crestes o certaim ssspense and some Prometheus with & pow-
erful knowdedge in his conflict with Fens. The setention of Herseles,
furthermaore, lends suspense and interest to the trilegy, for his appear-
anece i repembedly foreshadowed in the Fremethews Bound and, az we
kisow from extant Frapmimis, constitubed an important part of the
Prometheus Lnbound, [t sl justied 1o some extent the long episode
with Io, his amcestress, in the Pramethens Sommd. Acschylue was prob-
ahly the first to join the myih of To with that of Prometheus 1a facl,
the wamderings of o as described in Aeschylus' own Suppliseis are
muach shorter or, at lmst, more briefly told than those deseribed here,
anil nx mention i@ there made of Prometheus or his desert oliff.

S4ill another solution is supgested 2t the end of the May, where
Hermees says that Promsibeus should mot expect am end of his suffering
undil another god Is found who s willleg 1o take he place in Tastarus
[ 1026=2%)_ This condition adds no complication 1o the present gilay
excepd that it seems to suggest an impossible solution, Actonally, the
cmtaur Cheirom, pamiully and mourably wousded by the arrow of
Heracdes, preferrad Tartarms to comtiomed existence.

Baging—It {5 usmlly aesused that Might and Violence aml He-
phaestus exter at the apening of the play with & wooden fignre larper
tham human size {74, 1023 ), which they fix to the cliff with chalss and
a wedpge driven thromgh the chest, all doubtless in realistic faskdon, Sor
the charus Rater declare that they kave heard the echo of the clangor
i e depiba of heir eaves [133-34)."" These characiers make their
exit before Prometheus speks, and perhags in sl production the
actor taking the role of Hephaests climbed from below "stage" imie the
wolen figure of Promethens, for this play seems to have been pre-
eented by two actors, Althouph the exit of Hepharstus js sepanated
from Prometheus' first sposeh by only six limes, we shauld assume that
Fromethens is silent for some tine before speaking, as he doililess is
again later in the play."

The dff to which Fromethens is bound seems 1o have considerable
height (142-43). Some schedars aasume that Promethess Bimeelf was
high above the orchestea ) that the woodem figure is becaght omt from
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within the cif rather thas ihrough the nechestra snd that the lirsd char-
acters invder from the clif; that Promethens' positicn on the elilf can
be reschid only thecagh the ale or from within the cliff, as the chorus
reach it in their winged car asd a5 Oceanus reachas it on ks winged
wteed, dowbeless from the side opjesite that of the cierns; that the
thoras remsin cm the cliff sear Promethess during the while play and
&fe never in the orchestra; that To enters in the archestra, wiyre she
?m&ih‘: mpltm for her wild dasses ; that Hermes, also, exters
i the archestra; that, at the end of the + Promethess

choras sink down with a part af the oiff nnlitgllg;hn." Thinil:: if
sumption, & kast, seetes unavoidsbde, and it woyld bse: urrveerse o deny
the: :mwidl_l}' of this effeet in the theater of Aeschylus,

Fepreaalee, dowbeless, was the sight of Pramethess nlnfomsd HpLing
the rugged cliff, poasibly & pigantic, naked figure, nvzdm aml thﬂ:
:;:zﬁm}'-n]:;tdsdlmim. Thiz sefting and its warious spetacular

3 fuarni an atmosphese worthy of i i
rite o =ph ¥ of the Titasdc and Odympian

~—An adequate discussion of the sgnificance of the
siethny Bound | far beyond the seae of this Emm. rnhcllmtu:ﬁ:
I'I‘E]Erh.l]:u the mst stimulating of all Greek ieagedies, ased ik has h:w_:
beem subjoct 1o various interpretations. Suffice it here to say that the
basic thesoe, 34 ofien in Greek Lragedy, appears to be the conflict betwean
betite force ar violence and intelfipence or Justice. Tt sweme o mistake
bomwever, ta Flf-n:mu in ihe play, a3 some B done, &n attack m“.
populsr rligion.  Throughout the play, the ides that Eeug is new as
a rules smd that every new ruler is Lkely 4o be Eyrannical is emphasized
insistently.® In fact, if is herd to cscage: the imgpeession that this is &
Furilamental iddea of the play s quite possibly of the whale trilogy,
which may have ended with the recognition and adopton of wis] L,
aned juatice by Feus, Otbwiemaly the new and unjust Fews is not the Fegs
:-:]:e-n;ifpmu:-- ?r the Zeas of Asschylus’ awn belied, Altreeiive
TINICE, Cherefore, 55 the assumpisom that the Fundam thenu:
of the trilogy was the eitablishiieng ufpim as a god mot MT:JI'I-me
erfal but also all-just and in the foliness of ape and wisdom—s final
and perfect comjmomise oF rather ccenbination of power amd jtioe
e _IE‘I—S'.E}. The creations of mch o iged it mot accomplished in'2 e,
and it has been called the moblest worle of man, S g theme would
hefit the cosmic profisdivy of the play.
$=_n1e schalars have described the basic theme of the trilogy ag the
evalutios of man and ged. Cibviously the tradition of a Godden A
amd of mia's gradeal decling is reversed im the Frometheuwr Fomad
where prieaitive man & depicted as & pitiful and helples braic ’
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If the third play of the trilogy was Promedivews the Fire-Tearer, g
seemns bikely, the irdogy sy have imded with the establishnsent of ke
torch race and the cult of Promethoms at Athens, for Prometheus was
there worshiped as a god and dosely sssociated with Hephamdus. Torch
racee were held im honor of beth gods (asang others ), and their do-
maind were mssentially the same (fire end hasdicrafi). In the Pro-
snethens Fubgund, we are told by Athenzeus (674 D), Aeschyl said
that wreails wer waorn om the bead in honor of Prometheus sl in
retribution for bds bonds, and e know from a fragmens [ 194, Mawck®)
that Promethess there further elslrated kis benefits to mankind  Sa
thia trilogy, like the Orestes trilogy amd other Groek tragedies, may
B imched withs the establishment of an Athenian isstitution

The namg Pramethess means “foreshinker,” as< this meaning is
so often pliped upon that an dement of allegory is ondesdstde {85;
M2-71, ee. ). Bul asy cossisbent and elaborate system of allegories
would be wmique in Gresk teagedy, and eforts to discover such systems
in the Promeifess bave iod been sicoeasfnl” Significant names &re
fied uhooemmon in tragedy, nor are lines wiills denible memmings. Thus
the slatement tat the acts of the new Zeus are not subsjiet o review

(324}, like snasy atber passages in this play, reflecis Athenian geide
in their demsocracy and hatred of tyranmy; but essemiially the ssme
statement is applied to Xerxes i the Peesions | Perrions 215}, and
similar passages are extremely comimen m Groek trapedy. It is not
necessary, therefore, to assume eny elaborste allepgory in the interpre-
taticn af the Prosrthowr Bonnd,

Chores.—Tha role of the chorus is markedly rediseed in the Pre-
methcus Bownd, althouph this redoction and the quist mesess af thedr
songe may be due fo peeiliar coeditions of staging. Choral lyrics con-
slifute about one-seventh of this ply, wherme they were approxi-
malely balf of the Swepiomts. The chief characters of the Prometheus
Heired, herwevar, are pemercusly assigned anipesis and Iyreies, which
comgpensaie bor the redsced choral brics. The numiber of the el
i= probably twelve; eeriaindy the number is mmll, for they enter on &
machime. The introduction of dearacters, a usual fenction, i= not hers
giwim i6 the chorus, This would ke readily undersiandsbie if the chons
was nol kezated in the archestra, but it may be due to the fact that Pro-
meihes is wlways present ami 8 comiscient.

D Ean.—The thir is a strampge and extraordinary play.
Action = impeoesible for the maln characier, sing: he @ bound apon a
cliff. The drama is static, but it Is Alled wigh confiet. Tt falls inbo
eplsoden ascording 4o the secondary character present, asd as is the
Apemrmuon ne sevoncdary character appears more then onee. Theie
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VAT rpﬂnd:_: have ne conseetion with each other; but all, of enurse
hawe a conmection with Promethess, snd all serve do bring el his {il-i-l'—
wecber more wividly.

The Prawsthess contaims the first protatic charmcters {characters
added 1o the frst of the play for parposes of exposition] in extant
drama, althouigh Phrymichms' lost Plosmdiaae doubtless employed
guotatic character. The prelude scene of the Promethes is nevertheless
a dramatic and very effective one in its contrast of charecter. Might is
crude and wtterly Bearthss:

He i as dispropertion’d in his menners
As in bis shape,

Might ussally speaks of Fromethens i the confempiucs thind person
aml he d:ru:ll?l addresmes the Tian caly to ment him. With a 1l.in:rl
fUTIneIE t!-..t is mre in fragedy he uphralds Hephaestus for his relue-
tance to bind Prometheus. Indeed, charscterieation by language is cr-
ried perhajes as far in this scene an it ever goes I Artie tragedy. Mot
anly the diction Lagi the unusual type of conversatinn lise by line {stich-
oieythia) is significast of character, for Hephacstus invarishly has
proelsely one lime amd Bight precisely two. The oomparative shariness
o [-Ie[u-!umu;' speeches emphasizes bis reluctance, and welisctance |s
the desninant note of his cazacier, slthough he also appears kand and
compéssionate in comparison with the inbumanity of Might, The re-
Inctassce of Hephaestus may have beem bronghs ont in wctual praduction
alsn by exaggerating his wsnal B as be followed BMight and Vieleno:
upon. the Stene. Simee Hephaestus is the smithy god (Vulcan}, ane
miight hawe expected him 1o be affended at Promesheus revelation of
divine fire to morials. But he is portrayed as distieetly fricdly to
Promethens, perbags in part bermuse the cults of Promethens and
Ilqihg:;u were elogely associated at Athens,
n the opesing seene there s a mote of incmy in that H
musi hind the Tursaie Prometheus in this irIlTI.IIT;.I'I Tamid, Nﬂmr:;
alsc i ke long delay i mentioning the name of Frometheus and the
ilectiveness of the Hne when Hephaestus finally addresses him {66) -
“Ales, Promethens, Tor your woes [ grieve.” -
“The character of Prometheus, like that of Hephamis, & hrowght
il By contrast, manly by contrast with Oreanus. Choeaniss, ton, kas
faken part in the rocend war snd discord which kave ended s0 disas-
treauly for Prometheas, Hul Oceanus has escaped all punschsent, fr
he bas Eu!lm-rd b old Dielphde paxing “Enow thyseli” This |s il
hairely wisdom which hie urges apon Promethens {3095, amd T frieass
by it that Promethins shoskl recognize kis own Bmitations arsd 155

AESUEH Y LMoL FREEES ST

jrresistibile supremsey of Zeas. In somewhat conteriuensly refusimg
the good cffices of the well-dispoaed Ooeasius, Prometheus &ppzare 19
barden his determination imio obstinacy. and bis rightecas isdigration
at Hews’ injustice is oo mmch stimlated by an unmatisrsl jay m suffer-
img under prrsecutive. Stll, he iz hardly a martyr, for ke koows that
in 1k end Feus most release his acdd compensals for the wrongs done
hhim.

In the Emal sceme, agnin, Hermes in a quite different tome UTEES
Promethieus to bow before the will of Lo Heriwees fikens bim 19 6
newly yoked colt champing thwe bit and fighting apninst the reioi—
Prometheus, like Zeus, i3 new in his positiss—and Hermes repeatedly
aecuses Pronwethess of willfulness snd obatmeacy. The charus, toa,
beiisg entirely ardmary asd usheroie, except at the very e of the play,
urge Promethens to yield, and they adenit the justice ol the charge of
chafisacy (1037}, We mnmol fail ko admire the troly hersic inflexi-
Bility of Prosmethens beiore the tyrannies] threats of Hetnes, 1hee msual
insalenst herahl of Greek tragedy; but still Prowethens seems williul
and obstinate througheut the play. Tn the prefude, Bight confesses
that will fulness and obstinacy {githadin) are amceg his own char-
peteristies (79}, and he bas already used the same Gresk ward 10
characteeiee the unyielding poimt of the widge driven throngh Prome-
iheus” chest (64, So Might is as hard as steel. Later in the play
{436=71) Frometheas defends himsel | agairst the charge of displaying
these same qualities after be has apparently disie 5o to a markoed degree
in the scene with Ceeanus, Promethets, toa, ikereforns, bas the deber-
minstion of steel,

Rt if we sdmit the obatinacy of Proanethens, we mst not overdook
thee tyrannical injusties of the new Zeis, for the chastisement of Pro-
metheis axceeds his alfense Tl very fnct that the paniliet will evisi=
tually end in 2 campraniise for which begh partis will be anxlous proves
that Loth partses are at faukt. Dt is ailwloes from variows passages in
the play that both Zeue snd Proenethens sre to indergn change [186-
a2, 511-13, %H)-8Z]. 15 from the apenng of the Promethis
Umbaiind, alse, show that later Zeus has saftensd, Fle hae pardoned
the Titases whi formel the choris of that play. These sams [mgmenis
indicate that Prometheiss has suffered greatly amd mappest that i
ahatinacy is pote, Any attempt of modern eritics wholly to justify the

ciiem of Fous overboaks the significance of these Iater changes. The
wawr Frits of this play ie not the Zeus of later times, A bitter contempt
for the new Zius iz everywhere obvious in the lines of Prosmethens,
eenphasized by the words for wrter that are applied to bin Eos is
merwhite teferred to os Cking” (the title applied o him in the great
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chorus in the Agamenuoy, line 355) o as “Logd"
o, X By I (584
?mm}_-rwhlr: Jh-l;u dictates™ or “iyeant” {W;Tigz :.nfd t'hi.l:
tendly ) or “marshal” {fagas, 96) or iden i
; . mip-:mni.r_ oy ) “president of the fmmortals”
i ramefead, a8 in the Sevvw agaiiest Thebes, th
tiodi of the pley i taken up with a serics -nl'lmtnwrdu::. frﬂfﬂ-ﬁn
ind.lm-::._dn?_l.'l keenly intervated in artistic alpqueses, protably ook
great ﬂ:hghl_ im these speeches, They are skill fully contstracted, eije-
ﬂmﬂ;rk J.nm the sceme with lo, wherels Proamethass' reduciance al
e keen dnteress of the chorus are subils pavchological devices far
exciling 1!1: mlem—:_n! the audienm. The agpeal ol these speeches,
however, i of an epic rather than & dramatle mature, althougls in part
fiE;:I:-:IJME fnrlfnr:uﬂel'n.uitim fox the trilegry. Imdeid, this play
lrameseuon, has the 1 i which wel]
l:-tﬁlg . ﬁ;l e bF.|.1L'ih,g}'1.mum ¥ elaborate expositln wel]
Some effore has been made o join togather the various
_ b i
the alﬂmn. Ertmnimu for the entrance of Oceanus s Euu:::‘tail:;-e
mendion of him as fathes of the dorns {140} ; but after he Efears,
:I:ng?jillrwh. no reference is mady to the Sact that the chors o
cu:n Il Mm Thet Frometheus has enarried g damghter of
i ;:; 50 1:::1-5 sgnored {ef, 5550600, Later Io is reminded it
BIE 1he msters of her father (8363, Mo preparation for hes
appea r-?{-n:. MLTr. hises l:un_g'nm. Tt she, boo, 48 a0 victies of the
Il.ulrwi 1. ther commection between To smd Prosethens is the
b il T s 1 et 0 in e iy
verer of Prometlens) will
x_llvtr Pmmuhn_u. Thie deseendant, Prosnetheus RLL. Jﬁ“ﬂk
:{IwIn h peneration from o (774 BF1-F4; cf. 27). The appearance
;E m::d the rel'-:-m_ ta Hernclis, therefore, ohvlomsly Prepire for
- of Hlerscles in the Prometionr Dnbound. Tn jhat play, & the
I;“mrul.: preserved indicate, Promeshes descriled the wanderings of
eftles In the west as he hese describes the wanderings af Is in the

foves of Zeus. She ls regeated] : i
¥ menixmed im this play ; but Promethe:

- 1 ) i 1=
Mlmumfm fier the suffering of 1o, far he wishes ter strees the injustics

Humerms ather references go ihe free

reemg of Promethieus desli)
m?ﬁmﬁtﬂ:ilpml = rJn-nEu.:rL-'HIIi‘lwnd'. as da the threats of Iltrrrrr::
. wlurm trom Tariarus to be wam b

Loms, “a daydonp uminvited hassmeter, " F!el'ew.n; h: hE..TlEE ::
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*Themis,” the mather of Prometheus and the important source of his
knowledge, propare for her appearance i a subsoquent play of the
trilogry.

The severer punishment of Prometheus and hie Being cast into
Tartarus at the end of the Prossetkins Found gre repeatedly fore-
shadowed in the earlier seenes, especially by his wish that be haed bem
hurded imio Tartans where his enemies eould sol see aind snock Bis anis-
fortune (132-59). The boastful threats of Prometheas sgainst Zeiss
are #o plain and stress the possible rather than the achml owicome so
inssilintly that cme i inclimed o consider them faunts addressed di-
recily do Zews ratder than peedictions o Io and the chomos, At Jeast
the appearance of Hermes snnouncing the wrath of Zos seema the
natural result of these boastfal threats,

A cerlain suspesse is maintaimed during the early pari of the play.
Frommetheus mysteriomaly refers to his seeret concerming the passible
averthrow of Zom (16571 ; 189}, and he does not reveal it to Oceanus.
Later he vells the chorus, oo, that be will not yet say whether Feus is
e rule foreves, becasse hy keeping thia secret he will escape his bonds
{520=25). This refusal s really as nafve a5 his refmzal to tedl hiz own
story o lo simply because he has jast Gished wellmg it 0o Chzarms and
the diarus, or his refusal to reveal detalls concernisg Heracles becanss,
hee alkeps, 5t womhd take too long and would profit Ie nothing fo leam
theein (BF5-70), Bt fmally (76R) Promethens does reveal quite
frankldy the orscle dhat b fon of a cotain mother s fated to be
mightier tham his size; hil be dics nol, of e, roveal the essential

part of the sacret—the identity of the mather,® The suspeise cover this
secret amel that oorer the canteoase of the clash of wills Betwesn Feis and
Froenetheus comstitute the only dramatic interest maintained throsghoit
the play ; fesr herw, evim more abviously than in the Persians, there is sa
reversal of foriuse, ased the dramatic structure i unesmily simple.
Bart there is a genesal heighbening of tengion a3 the play progresses,
especially in the growing wrath and boldness of Prosnstheus

The final scene, [l the prelude. is highly dramatie. Hermses and
Proamethens seviln each other in rutting reparies that might appear
comie to the moders resder bl in reality @8 spaken i bitter sarmestness.
At the very end of the play, speciscular stageeraft and the Tianic de-
fianee of Prometheus combine 1o make a magnifcent fingle for this
il asl™ of the trilogy.
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56, . "TRILOOY ON ORESTES (ORESTEIA)
[458 pe.)

Aeschylisi wan first place with this, the oaly complete trilogy of
Greek tragedies which bas ssrvived, The i.udivililu.'l.l phpys are t:h:‘l't'hd
..-!'gu-rul.nu, Chorphoror, and Fumesider, These three tragedies wers
::ﬂ:;lr Hl'uwrd'hb:-' —:.:tyr-pln.:p. now bl, emtitled Prefese. The

1 play comeerns the mmrder of Agnmenssos, the siwimid th
taken for this musder, the third lhm of this m:ﬂﬁﬁ
of the sscomd play | Libatien-Hearers) suggests the cales of a mar-
derod father, and perbaps the “afferings” made to him {slauphter of
his murderers], as the titk of die thind play [ Avenging Farles} sug-
Eﬂr:d!: Mm:. of a mother slale by her son™ The Frotens probahly
paroli tale &l Memelans and Proi i
F I51-570). i i bold in the Odyesey

_s.u-uuur. u_:' the trilogy—This trilogy bears some resemblances
mainly superficial, to & mcddern drama im three acts. Several }-m
#lnjre batween the first and second pays, some days betwesn the second
ased thisd, and during the third play an indefinite time elnpses at a
change of seene. Alhoagh the first two pliys have the mme hack-
ground, the palass of Agamemncn, the thied gday opens before the
temple of Apodlo st Delphi, then quickly passes, It seenm, 10 an interior
seent, and then with o vacaid stage shifis do Athens. Beh the firs
il the seond play close ar & high emotional temsion and sech cbvimsly
lnaks Tarward to the succesding play.

These separate plays differ from ihe sets of a modern play, how-
ever, in that each contains its own problem with sufciomd exposition
and its own immediate solition, although this scbuibos in the frst and
seevend plays is of such o nature that it brings on & new action, Ssill
the pli_-.q_ cembid be presented and undersiood independently. Each 1:1;1-'
also has Bs awn chorue and for the most gark 2 separate cast of clor-
acters. Mo chamcter appears in all three pluys exeept Clybemnastra—if
we are willing to comsider her ghost the same persambity as the liwimg
characier, Orestes is doubtiess fhe main charncter of ik irilogy
Though e doss not appear in the Agamewnon, he is there mesitisied
""E_']',‘I_l“m‘.“ and hig retnrn is ominously foregakd,

re is an esseniial undty im the three #—all deal with the
:;':TE::I' Fate u-fbfﬂuﬂ:mut al Ammnn—hlﬂ{lil unity is marred in
sl emergenie af the theme of Athens and
mess, which eclipses Oirestes at ihe end A e

Ko significant development of chamceer is presemted in this trilogy.

Clytemmestra seems i break somewhat at the end of the Agamemnon,

AMBCHYLUS: TRILOGY ON ORESTES GE

and the modern peader might ke expected ber to be profoundly ai-
fected by the sarder during the several years which elapse before the
returs of Cirestes; but she @ essentially the same chamacer in the
Chevphiorae that she was in tbe Agewemien Perhaps the author
delihemately imtended that she should be, for chenge might indicae
fsore hamamity and wealmess than the author wishes to allow her.
Chrestes, toe, seems 1o breal at the end of the Chaephores; bt he is the
same individual, convinced of the justics af lis cause, in (e Fumesides.

Legend—The stary of the nebern and murder of Agsmesmon L
odd in varions installmens in the Qdyaney, whene his fabe & artistically
emgheyed as at once a warnmg and 2 contrast i that of Odyesens,™
Asgisthus, according to the Homeric version, invited Agamemnon bo 2
feast at the house of Acgisthus and with the aid of Chytemmestra there
wardered him and ks coenpany in a whalesale end treacherous slasgh-
ter. Casmndra is sadd to kave been slain at Agamemnon’s gide Ty Cly-
temnesira, Mo mention is made of as earlier delay 2t Aulis and the
sacrifiee of Iphipenin, Ambitics snd lust are presusmably tlse motives
in this Homerie version. Warloiig other sarly poets, especially Stesich-
arug, treabed the theme with certin additions amd changes.

Tn Aeschybae, Agamemnon is slim in his own palace by Cltemnes-
trm with the apparenily minor aid of Aegisibes. Fatred conoeived st
the sacrifice of Iphigenia is sagprssed by the chorus and is plaindy staded
by Chytenmesirn berself as hes motlvation. This was ml arzgingl with
Acschylus® Tn the Cheephoras, hiwever, only one passing referenme
is made so Iphigenia, amd ihis by Electra {Choephoror 242}, whereat
the charge is repeatedly made and practically admitied by Chriemnestra
that she slew Apamemnos because of her bove for Aegisthus (Choepk-
gres B3, 000, Ench motivation ia seceesstul in its own play, bail the
second play seems hardly consistest with the first. Arschylis is stress.
ing the puilt of Agamemnes in the first, that of Clytemnesim in the
serverd

Tefssies— The Agomeseson has often been considered the gresi-
st of all Greekragedies. Tis perioctiom, owever, depends primarsly an
poetic effect snd tragic atmoiphire—the forte of Amchylus Its plot
is wery smple. For these ressans, and possibly because of is very per-
fectlon, it inspired few imitaiors or adapters. Cily ame ather Grede
play is known 1o have been writhen with this titke (by Tan), although
Sophocls apjasently wrote a Clytemncatra and an degisties, the pre-
cise subjicis of which are smkniewi.

The Chaephorns chvisly falls below the Agomession as drama
anid in certain ways fadls to do justice to the retarn of Orestes. Both
Earipides and Sopbacles rewrite s o af the story, and Owestes
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was ane of the most frequensly employed chasacters in Greek tra

.|'|H|Il:u,|Ff|_ the diits u-{ Sophoeles” Flectra is unbmown ani ||igﬁ]}-5:.i}li|:

puted, it is assumed in the presest work thet Sojthocles' Interpretation

l'nl.lP‘-Utl:I l:hl_t_nd' Eurdjrickes, constituting a viclent resction gnd jprobest
against Euripides’ condemnation of Orestes’ slaglng his mother, We

h".l-:f i later gdrtd: [.:hydmml:illed Blecira,

ere ki imlication these plays of A hdel
r:urd or of great inflwmce in luter times, ‘-'ariuul:h:u':r:nwmr
:h.;ﬂ::h?'ﬂ myth is general, howsver, are found i vase faimting and
Some five tragedies sntitled Orester are knows o have been wrd
B ritten
by Greek dramatiste.® Chnly that of Euripides survives, The evimial
|?rprd'r_u1mu af Cirestes is the smbject also of Earipides’ fpihigasia an
Mh:: a5 the sserifive of Tphigenia is the sashject of ks Jpbdpemia ad
Al these themis wire populas arsong the Foenan dramsibs
d th
extant plays of Seneca include & Thyerter and ai dwmo: gt
The Elgvirg of Soplodes and thet of Furipldes have inspired g
Ereab many adaptations amemg modern writers, inchiding the (heasre
ol Woltaire {1750 and & play of =imilar il by Alfieri {1786).%

. The trilogy ol Aschylus was not &s Efluential in Renaissance
times &aul Ial_zr as ot might expect, gartly becasse its langusge is more
dificult asd ibs marmseript traditice has been e Emperfect thas those
af any other Gireek: tragedy.* Considerable pregress has been menls i
these matters, however, and the trilogy has exerted preat influeses in
reremt times. Rickard Wagnes, for instance, was tremenidiousdy affecind
bep It ; beis icdeas about the significsnce of drania and the theater in ges-
eral wese molded by inspressicns gined from L Cerigin élramatists
ﬂx&m;’:}- have been profoundly affecied by it. One of the mos

£ midernizations of the story is Eugene O'Neill's Mournisg
Bevames .En'.mm"_ 'I_hl:. trilogy shows striling simdlarities to the isil-
ogy of Aechylus in b3 SIEUEln and events, in the s of actice in
ane of e plays significanily parallel to that amother, &nd in indes-
preting the ;phl &= an illestration af the princgde that eme drediul
T_M mevitably to another. Moteworthy, alin, are O/Nell's
hmn-e mse of the “chones™ s representing “the town as a hismn
chggrenind for the drama . .., " his repeabed descriptdon of faces as
maske, his very effectlve use of Bieral repetition® and dramatic irony,*
:Ild nu:l.tmrul rn’i::r :e_uils reminlsoent of Aeschyls O'Nelll's dar.
urs, however, thedr metivations Jud iri i
-ﬂ|ﬂ'tr\l:11! iy ival I-:u th spirit of bis play mre very
Theme amd beading idess,—The primary theme of the whole tril-
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ey s the oarse of a private bivod frsd inkerited from generation to
generation and the necessity of it fmel replicensent by puoblic legal

OO,
Certain ideas pervadis the whaole irflogy and ocour time and time
again Fke leitmatifs, For fut tlkaed ance spilled is, as Asschylus

sayd, irrevicable, asd no really ndequte atonement can ever b o™
T most memorahle expression of this thought oocors in the e -
aroe | F2=T4, Morshead) :

Though in one channed mn Barth's every stream,

Lavvingy the hand defiled from murder's stain,
It weere in waim **

The “deer must suffer,” and one dreadful crime leads to amother™
Through sufferimg comes wisdom—thiz i the main theme of the great
opening =ongs of the Agomemnon, with their Tesmiiful deserigion of
the sacrifice of Tphigenia*

The Fate of Agameemmon himseld is isterpreted by Aeschyliss as an
example of the fase] progression [eom worldly suceess (Eoras) o over-
wiening pride i insclenee, capeelally agrinst the gods {dpbris), and
s pesuleast rain (@te). Bue the choros insist that it is not mere worldly
success hut sin——and of course hadeis is sm—that brings mortals ie
ruin {Agomemnon F50-81]).

A GAMEMNON

Brene—The seene, a8 psmlly In lster Greeke tragedy, is before &
malace, here the palace of Agamemnon. The Waichman appears on the
rood of the palece (top of the "shene™). Images of certain pods are
visible {513), especially the nsual statne of Apalla of the Ways (1081 ).
Agamemnon and Casmandra enber in cars or chariofs,

Tlest—Doatle chronelogy is weiisually eonspicsmis in the Aga-
memnon, Troy = sadd b Bave been tnken during the night, In which
the signals are seen and the action of the play beging (279). Altbongh
Agamemnon could not possibly have siled from Troy to Argos in one
day, he nevertheless apgears a frw bundoed lises later,

Themt—Ae an indlividual play, the subjest of the Agomesnon
i gy B which Ch & takes upon the king becanse, she
claims, e secrificed their danghter, Iphigenia, at Amlis ten yeara pre-
viously. The primary theme is the continual destrection, inherived froms
generation to generation, which a biood Seed amd crmme bring o a
here,

Di i The A doees nob cominin o great deal of
dramatic gction. The first half of the play, before the entramce of
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Apameem, is almost whelly devoted 1o exposition, preparation, and
fqrﬁlqﬂurinu-, Tha tension, kowever, rises sharply from the dark hints
of the Watchman and the vapgue loredading of the frst choral songs 1o
the cruel itanies of Clybemiesia, whieh are all ik more alsrmeng be-
cause of her outward catm, The real sction Begies with the deamatie
climax—ibe verhal cued Between Clylemnestea and Apaiemiog. The
surrender of Agamemnon b0 hig wile 5 ihe tirsing pomnt of the play,
bug the emcticmal climax comes with the raving prophecies of Cas-
sandra and the death cries of Agamemnon which follow alicel isnme-
dzagely. Although the real action i slow n startmg, once started there
g no defay. The final complete choral somp—mch sompe bavwe a tend-
ency to retard the action, and the first kalf of this play is unsosually
rich in them—comes just after Agamemnen’s exit, The last six hun-
dred and fifty verses, therefore, are rapid, amd their rapidity 79 matched
by their excitement.

From the death of Agamemnon, the action kaoks both kadoward to
the murders and forward to the events of the sncceeding playe. The
suspense and excitement are mamtained to the eod, and the atmosphere
remains temse and tragic. Obwiously coly the immediate problemn—the
vengdance of Clytemnestra wpon Agamemson-—has been solved.

O the six characiers in the Agswewenon, five appear or, mone prop-
erly, have speaking lines anly during & single sceme each.  Clytemnesira
is the anly character whi appesrs more than once. She dominates the
play s she dominates every character in i, with the exception of Cas-
sandra, and dhe power of the drama comes primarily from this one
powerful fgure and from the overwhelming tragic stmosphers and
pathns which the poet has created. Desplie her unquestionsd dominance,
hawever, there is ot a single colorless ar sterectyped character in the
wheds play, Apamemincs himesdl approaches the usml type of basghty
and overcondfident king, bai strikingly individisal elements may be ree-
agnizad in his characier, He i tired and worn, & disillusioned and
slmost defeated victor, Ahkough his role s o spealdng character is
shori, the whaole play is concerned with his fate and so it is rightly
ealled by his nanss.

Clytemnestra &5 portrayed in the A gomemnass is one of the most
imypressive characters in Greelr drama.  She is described by the Watch-
man in the opening lines of the play as & woman with the counsel and
will of a man. This first reference significartly cibes her most striking
characteristic. Im ber first comversation with the chornas she stanids out
a5 & self-confident realist. Although she has not meglected to scrifice
at the altars of the city, she scodfs at the idea that her news may depend
wpom the visions of a slumbering mind or mere rumar.
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i T ivation for entrance and exit—
A techmical pecullarity—lack of motivation : B
i wery effective in the tase of Clytemeest mﬁﬁmt%n::;hﬂfg;
ake artifice on the part of the dramatist may '| ﬂnmh'l;bd
. h mere dramatic artlessness 5 C!ﬂern.n-e:tr. e
I::iTal u:-rT:EH." But, since lwek of motivation bs dramacieristic ol |I.:I;
role throughout the play, it scons reasonalle to al.ll:lhuhr thids. iﬁ
ke helikeerate grarpose of the dramsiist 1t in :ﬁmg-:!b-e-:aum -:m] dl|ll
fin geri ke eharncter of Clytemmestra. apfears al -
mw:n“:lqzlnpﬁ;izy 1;: [iroper et ilee a baleful apparition -
ih supernataral enowledge.™ R :
‘IW%:.-'IF;“MM is ome of the few Greck tragedies in which an
important mirigee is plasned and execu 12 with no d'r“mm?r:rr::lm
figmid. In the Media of Euripides, fiar imstarice, Medea I-m1 e
of her plan i essestial because the most iteresting qart of 1 Es
55 Medes's inner strugple. But that ted‘mm::: MIdﬂT:mb:n;“rE ;e
< the Aosmcsmon, LE for no other season, Becilse 1
:t: .:nd :;TI‘J nm—Jwil:'I'mut fosing ber dramatic stuture—waver it her
esnlve for a single momend, Here we are nnt even bald that ﬂm
nestrn has taken Acgisthus as her jaramous. Bat there have TE-
peated hints bl of this fact andl of her mupdsrows desire for revenge.
i Ay s closly ki for el B,
- the retarn of Apaiemeom ; many L :
o “?1:;! without 1his knowledge, S the .-:r_q.mmm: is not tllm-
tially diferest dram the other ﬁm‘kl ﬂﬁﬂﬂ: wh:h:fﬁ'th;ﬂi;:um
jze; bl it is psperficially tin
Ei:inl;ﬂugépkmlu. it takes for grambed more fura_lnwwlni;g lh:a:ﬂd:t
mest Gresk tragedies. Mo play cootains mor (rgh farehoding, baw
han does the dgamemmin. y ) )
M:_-:-::: artisgiry i employed in the u:crm: :[ mr:lﬂcflwgl;ﬂ;‘mmﬁ
i . rsi pa
tragic atmosphere of the Agumeines il 2
the ssrface asmaunce the Gresk victory af N::ini . ﬂmm iz
weroes, Afber ber yeans” siruggle ased handehap m exmp, :
:TL::.I amd grief at bome, fhas II.E:":I whinald Hﬂ;izlln;ﬁ;’rgt&_
imieinge. Tub neither elvorus mor characiers o aite,
J.;I;II:E phase af the warly senes aiids greater tragic glocm and fore-
i [ digaster.
m?ﬁ:glu:}m setd i immedistely with ﬂ'r!_ﬂrnlag'n.‘{ E .ﬁi:ﬁg:;;hﬁ
heran is & atic character, his apeech 3 ane of the
h ta hielf awnke; but, like !
:'I :ﬂfﬁ:.:.:.mrl a-mrim the mote of tragic inrehoding, ¢::tpr_=u-
irfg i griel over the fortunes of this bomee, His daiiee of joy at sight
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f the beacon signal js quickly siified im the dask thoughts that not alf
i5 well in Argys, The very walls of the house wayld ery aut {at Clybem-
ligiira's wmfuithfulness y i they comll find 5 tomge !

the stuation and impoetant baih for the expasition and for the e
5

ticeal tone. CJ_I."IHm!I:rn may be present in he tackgriund during a
Fart of these somgs, siney she is addressad ot verse 23 and since ker

Enoralicing of the choras that i SINNEr MAY nod avert the wigih of
hizven by sacrifice (88-71), Herw the ehorus i¥ speaking with sperific
reference 4o Paris; but their waotdls, &5 Thosnson Perines et 7

eqslly well e Agamemnon, to whise sin anch thoughts 'neui!a'-bly lead
the chonss, and o Clyiemnisir, Clytemnestra muse depast from the
e, hnuh:v_l.'l'. befare ihe charys's description of the sacrifies of ljphd=
fenda. T_J:I: 15 a very beamiiful and puetic descriplion, approsshed wigh
byric indiresiness amd wewed with the cear perspeciive which their
Ape &l the interveming vears hyve Eiven them. The saerifice of Iphi-
Enin 8 condemned with 5 pasitiveness that strenpthens the chons's
.Enuhf:dlrgnf revenge and punishment, This ELOTY 10 & certain degrer

bedd ; remaining is iresdful, re-arlsing, howse-ryl; deceqiti -

if;.g!r;:; wrath, which will avimpe |I:t:1d1i|d." $Iu:n1f:= mﬂﬁ:.
Wugh no tramslation mn

e et reproduce the rugged power gmd ik hald-

sacrificed his dasghter, The chores thes returas g their pathetic

braklng off at precisely the proper poimt: Syhe: h";‘,m’m"
neither did 1 sce nor do T tedl .~ e the Watcheman, ihe chirs
Bae repeatedly foreboded ill and deprecaced it By praying in a refiain
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for & happy emiccme asd, fmally, by refusing io think of the inevitakde
events that are to come, At this point Clytemmestra significantly re-
appears—thi embodiment of the family katred and the xacior of the
tevenge of which the ehorns has s

After Clytermestra hus deseribid the tukiing of Tray as she imagines
it, she sugppests the prssibilicy that the Greeks with their snsolent vio-
Leiics may outr age the gods—as, of sourse, sty alid=—and that even if
they do mot coenmit any ssch oulrage there is sl the wae of the dead
{35470 Clytemnesirs i here thinking of the dead Tphigemia, but
the wie of the dead i= 2 themse that is fepeatedly dwelt upon by chorus
and Herald in the following seme. At the end of ker specch Clytems
nesira smlulges is & subtle and characteristically Groek device : she picks
up aeed echoes a plrease of the chorus as o good omen (349}, The chons
has repeabedly expressed the priyer that the pood may win the viclory
(121, 13%) ; and, more pointedly, as they are sbomt ta address Clytem-
heatra upan her entrance, they pray that *pond execaticn crown all this
2 omr closest, lome-guardian balwark of the Peloponnesien land desires"
{(255-57). Clyremmestrs is defighted that the ehorus hese have quite
EmEineciously jrayed for the fulfiilimnt of hes VENEEATRE npon Aps-
mettimom, anid 50 ghe echoes their refestn,

Afber chis episnde, the elicsal soig begrima as a hynn of thasskes piving
to Zetis, whe bas cast a net of destroction gy Tray. Here the audience
may shkler ar the thooght ihag Clytemnustra is seereiiy plasming to
cast such a net of destruction over Agamemnon, Bul, Bke the Waich-
rman, the choras stifles its oy In tragic thoisghts, unetds to forget the
Fein that follows 0o great presperity and sin, Faris end Helen, (ke
el of Meselaus, which is beautifslly described, or ihe sufferings of
ihe homes B Greece fo which the e of war, “trafficker in bodies,™
Eas returned ashes instazd of the men whi went away—all for another's
sinfisl wife. The choms dwell upoit ke batred which the people feel
toward Agamemncs and Meselaus and the danges of success ihat is
unjust or brought about 2t the cost of soch blocstshed.  Thisg the
chorus imerpret Clyteimesira's ambiguous feference dix the woe of the
deind am a reforence to the Greeks slain at Troy, and the final note of
their song is cee of fareboding of the retribution which this woe will
cause amil of skepticism cver the news of viClory.

Thi: Herald brings good sews ; but, liky the ‘Watchman, b shows
little jory, amdd the final effect of his appearance is g agpravele rather
than refleve the eragic gleom of the play. From his discription of the
fall of Troy we surmdse that the Groeks have: been medliy of exeess in
thedr pmod fartune and of the seerilepe which Clytemnesiza irondeslly
deprecated. The very words of ghe Hesald sugrgest the wards which
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Clytemmestra has used. One line {527}, indesd, states definitedy e
the aliars and sanctusrics of the gods have been destroyed; but the
amthesticity of this bne, almost idemtical with 2 [ine in the Persans
(B11}, has been doubted.™ Even if this lise rejected, the Herald s
##ill musch 1o boastial of the destruction of Troy and the preat
fortune and honor of Apamemsms, "moess worthy of all liviag montals"
{5H-32). Such beasts, mocording o ancient Bellel, invite the ey amd
wrath of Heven. Hers they serve slsa to prepare laf the appeatance of
Agamemnan, for they siggest the pridde amd coneedt which are Aga-
memmon's mast sriking characberisties.

The Herald clicits from the deorus, whese relusctuine: to speak is
resniniscent af the similar relictance of the Watchman, Bat af is not
well in Argos. This heads Bim o recite his degressing report of the
toils about Troy thae broke the hearts and bodies of the Greska: “T§
ome should add the tale of the bird-killing winters—how unberahle
the anows of Mount Tda masde them—ar the heat of szmmer, wheis e
56 lay waveless down 1o rest upon fs stifling moomdiy eomch— Wiy
miist we recall such suffering ¥ Then the Herald refers to thos: whe
umr[:lrd thesa tothftc::rlme peace of deatb—ibe theme of the jrevious
choral seag and of Clyiemnestra's ambiguous words, He
breaks off smsdder strong cmotion i

Clytemmestrs, suddesly sppearing, now reminds the chons of by
previms knowleadge and of their nesdless akepticism.  Having b
hunslisted them, she is in a favorabde position 1o make ber fals probes-
tations of joy at the retnrn of her Basband and il her own Jovaley and
faithfulness, She medniaizs her hypocrisy well; but her speeches are
ntarlarded with phrases of donble mesning, and at simses she yiehds 1o
ket hitterness dn lines of blcaadenrdling Ircey [610=12}: "] know no
oy of snother man or shameful ramar amy meee than 1 knw the dip-
ping of the steel.”

Adter Clytemnestea has withdrawn, the Hersld would gladly com-
alder his tale finished, sines the good news s told ; but the chores Termce
himi o comstinee with a report of the storms and the fuie of Menelgus,
Here the impressica that sacrilign has been committed by the Gresks
i m]nhrthahlr, far the storm s attributed ie the wrath of the geeds
[=5].

The Herald spends fifisen Fnes explaining why he should sed de-
scribe the sborm ; bait this exeuse deceived the ancient audsence no mare
than i dees the modemn reader, for the deserigtion of o starm is the
favorite tour e foree of anejent poets, amd & full account of & storm
aner cited o the horizon i an anclent literary wiek is absobutedy in-
evitable. Mor can we mow resist the temaptation to quote thres magniki-
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eenl hoes from ks description of ik deathly calm which fodlowed
[E55-Gl) : “When the bright light of the sun cime up, before s ik
Argean sea lilossome with the corpses of Greek men and the wreeks of
ships."”

Pl-‘l-ﬂﬂ'ﬁt Herald dejarts, the chorus again sings of Paris and Helen
and the rain which they brought upon Troy, where Helen {ihe séster of
Clytemnestra) went as & “maide-wepd Avesging  Fary”  These
thoisghis of sin and msolent pride and punishment dominate the verses
immedistely before Agamempon estera, and the fate of the house of
Agamemnce, as explicitly pointed out (s the Chaephorns (935-38), |s
essentially the saitee 2 the fate of the house of Priam

The treachery of Clytermestra amd the conceiied pride of Aga-
frcmion are both well portrayed in the scene of thelr chish, The pride
of Agamsmnen is of great significence in his character. Alrewly sug-
gested dn ghe Herald's speech, it is now spectacularly symbalized by
Agamemnon's isiumphant entramce In hip chariot with followers sl
fanfare. Fle is scmewhat grodging in the eredit for his success which
he allows the gods ard has allies {BL1), and he I8 too proud of his
titler destroction of Tray.® His conceit entitely prevents bim from
propeely umderstanding the velled warnings of the chorus. From his
hanghty and contemproous respanse 10 Clytemnestra's hypoesisy, it is
obvious that ke disgises ber; bat if be has really grasped her ill-con-
cealed innuendoes, he pathetically exderesiimates his adversary. The
easential weabmess of his character i only oo apparest in this dash
with (he strongwilled Clytemssstea, and this clash canstitstes the
dramatie climax of the play. In steemsgaing o malos Agamemnon arveplt
her base fatiery and walk gpon the crimson eapestry, Clytemeestes ie
attempeing ta causs kim o comenit an wet of inselmer, it seems, whiel
will evoke the disgust and hatred of men and the vesigesnes of the gods.
SGucd an act will be a good oisen for the success of her murderone de-
sigms ased will lessem their odiousness, The insclence of the w2 which
Agmmemnan docs commit is likely to be underestimated by the modern
reader. The ordisary anciemd Greek house had s rug or carpet upan
ik flour, amd the rich tapesiries which are spread Tor Apgamemnon, s
hie hiself says, were proper to the warship of the gods. Same critics,
however, thisk that there is no issolenee in Apamemnon's gt bug that
the tapestries ase a symbaol of Clybemnesien’s hyporrisy and thae theis
crinmon eolor spmbalisss the coming bloodshed ™ Ceriainly the oolor
and action here add to the elfestiveness of this magnifieest seene,

I erder o persuade Agamensn, Chiemeestra condeseends even
to using & tesen of endearment (908, and she prosirates herself in an
Otiental manser—a lathsome act of servility in Greek eves (and later
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the casse of serlous dissemsion in the army of Alezander the Grest).
A Brst Apamsemnog hrusqeely refuses such excesses | bt Clytemsesirg
displaye a demonic or, pechaps moee progerly, fesdnine cmning, She
subily Batters his price and enales thi issae oive of tourage—a pomwerfial
peruasion when nrged by 8 wosan—end af geserosiy in gramting hir
thig desire. A Apamemnon submate with a show of neluctance, he
insultingly bids Clytermmestra do receive with kimehnes the girl, Cas-
sandra, his comcubine, whom he has brought with him as kis especial
prize from Troy.

Thromghout this scene there are ironic donble meanings in the Enes
of Clytermmestra.  She states that, if Agamemmnon had been woumided
as often as rumsar said, his body would be pierced more than a net (868)
—an ill-omened statement. Later we look back mpon this and the
chorus’ earlier reference to a net of destroction with borror. The
unhoped-for home to which justice leads Agamemnon, i Clytem-
nestra’s mind, is Hades; and her "rare never overcome by sleep,”
which will justly dispose &ll else as decreed by Heawen, is her undving
hatred and passion for revenge. Mear the end of this sceme Clytem-
nesira refers to the croshing of the wine from the enrige grape—the
blood of the wirgin Iphigenia. One bold word leads 1o another until,
as Agumemnon enters the palece asd can ne longer hear, she bresks ot
apenly, praying to Zews to fulfill her prayer.

It there has been one passage in this scene which was charged with
am irony that Clytemeestre did not Entend—the first mention of ker
som Clrestes. ™

After the hypocritical snd fronke weleome which Clytemnesiea
tenders Agnmemnon, the main themse of the chorus s spaln dread ful
foreboding. The old men bave mede g feehle and whally ussuceessful
artempt te warn Agamenmon of her hypoerisy, and now they an: un-
able to cast off their fear. A foundering shdp may be saved by Jettzson,
they philcsophize, and 2 famine muy be avericd by a year al qlenty;
bt Bbood cnee spilled s lmevocabie.

Throughout the diss] berwees mas and wile there kas been peesent

a third figure-<the lie i de of ibelr | ded joy and | ¥
Cassamdra. Now Clytemesestrs quickly and unexpectedly retsrns sl
commands Cassamdra to go withinn Wowhere dse doss Clytemmestea
appear so vile a creature as in this scene. Sk basely mitempis o impress
upon Cassandra her good fortune in being assigeed &3 a slave to s
house of wealth. Buot here for onee Clytemnestra mests her peer, snd
she cam only break out with bloody threais and then leave the stage.
The resemblamce and the contrast between this scene gnd the preceding
clazh of man and wife is most effective.
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Iis exctant plays the dramstic exphoitation of madness appears first
in gl scene with Cassandr Like the first appearance of a messenger's
speech @ the Ferstons, this has rarely if ever been surpssed. Very
effective preparation has been made 0 the tensécn huilz up by Cassan-
dra's stibborn refiiad to speak as long as Clytemsestra remaies “on
H.F&mtdrn'l clairvoyance breaks forils in wikl asd enigmatic Iyrics.
Her passion &nd excitemest is emphasied by fis contrast io the meive
simnplicity o the chores, who undertake 10 give a pedlestrian answer tI-:':
her exclamaibon [ 1087 : “Ah, mow whitker, Apallo, have you led me
Later im the calmer maed of spoken {ambic lines she describes with
dreadful vivbiness what she has ;hra!d; intimated ; I:'ht Imu.rdt!.-m?:
A mrwem and the marder of hersell are soon o fake plate withi
Emp:::hn A chonm of Furies, she declares (118693}, are ever
present singing A song of ngin an the rood of this place, The truth of
wer relation of ik past must be admitied by the okd men of the chorus;
frut, when tley are fmally made to umdlersiand her words concerming
ihe present asdl ibe future, they refuse o believe. Then with dramatic
sessaticmalism she throws down her staff and tears the wreath of a
prophetess from ker head. Ansid the mesideration of her cwn death
ahe hreaks off o prophesy the coming of the son whe will slay his
sminther to avesge his father's death and will put an end 1o these de-

ructioms. { 1281 ; ¢f. 1104},
H As C.ﬂ't:.mdri.i.l about to enter the patacs sl recoils ai the stench of
koo, and the chorus again responds with naive Smpdicity. She de-
clures that o wosan [ Clytermestra) will dlie for & waman { Cassamdra )
sl & man, { Acpisthue) for a man (Agameemon). Fimbly she walkos
ganlly and calmly into the miac: with lines in which her own tragedy s
generalized i ke greater tragedy of the fste of mortals upan the
carth. This seene, in which the vengeance for the decd s told hefore
{hs deed is actmily commidbed, furnishis pmgeificent preparatzn fior
murrder of Agamemnon,
TM-M the d.nmi:ﬂu of Apansempon the chomus fall mta id-tﬂutl_u]
Wssemgicen, Tndeed each meniber seems ko express b individual opin-
jon, for there are bwelve separate speeches. The utter fuility of the
chorus at such a point -mtILhF ""T{ﬁ“ Gﬂ#;?ﬂ}w
Acschylns bas earefully aor it At the openm play,
these okl mem, "{&l'n im sere, the yellow lead” bave described
themeslves g8 “ni stronger than a child, a dream of the aight lost and
wandering in the day” (B2}, Their mive Il.u1p1!|:|1;|r|_:1_1lt scene with
Caussandra, also, prepares for their weakness and mdmu!un liere.
Clytemmestea. appears at her greatest suspezrhuman height when ehe
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comes farih with the bodies of Agamemnon and Cassndra, She cons
[\'I]?Ll het fatmer deception witl ne shame or eqmpunction | she de-
scribes the slsughter of her bustasd with amecsg sang-fradel and
heartless irony (1387). When his blood fell upos hier, she "rejoscad
fr Jess than & field of graim in the labar of the bud rejosces 2t the fall
of rain from heaven (1300-023, Agumemnon, she declares, Slled the
mixing bowl of the bowse with cumses, and b himself s drained it
The charus i amazed at her brazenness; bt she is mose eamposed
!.Ihhl'n ever: “Whather you chooss to praise o eemsor me, | case mot.

ie is Apzmnemncn, my husband, diad and slain is i
warker of justice. T.I:T:::it n e

Her defense is a macther's defense: Agamemnos slew thesr child,
Her jeslony as a wite, also, asserts itself in a bitter, alnscod revalting
passage, &ndl she is prowd (o have Argisthus 6 ber defender. Fimlly,
brimging forth the name of Iphipenia for the first fime in the play, she
pﬂ:u'nflunm_]‘!f.jnlgmrm that the jenaliy matches the desd.

Tar the inquiry of the dsorus cangerming the busial of Agamesanan,
Clyteimnesim respands that she will Bury him, bt with mo tears, ased
that his l_huihlﬂ:, [_phlg:l‘il'lh [the secoeed send last use of ihe name in the
whole I:rllng:rjlr. as is ﬁﬂl Iu'ill weknme her Eather at the swift-flow-
ing passage of woes, wiig her arms & i i i
e £ bemt him and klssing him

Clytemnestra’s delfende is convindmg, for such cofd-blooded Edirer-
ness s most plausibly Interpreted as the sesult of yerrs af carefully
nlrr:t@ hatred (cf. 912, 1377). The chorss has repared for this de-
fense im quating the prediction of Caldhas (1 3} and in repatedly

ning the sacrifice of Iphigenia, calling Agumemman's canseng 1o
the sacrifice sacrilegions, impure, aml mmholy (219200, Bub, strang
as Clytemnestra shows herself at the beginning of this scene, the lin-
passioned clash with the choarus is not wilbst jts effecd oo her, At the
very last she ia broken and adeits the truth of the law that the doer
miist waffer. She bids the curse desve the bowse, and confesses that
shee wiantild be comtent with only a part of the house's wislth if she il
free it from e mad sleughver [1567-76), Whether Ber conscience 1s
awakemed s a disputed poine. She certainly is fearful of punizhment
" The 4
) wemeemin, like the Promethess, ends ln g high pisch of ex-
citement. Swch an ending is possible in the first or ﬂh:rnﬂ play of a
trilogy. but single tragedies ke those of Sophocles snd Euripides
ilh-r:.i;t m}\:ﬂll:-l]{llnn an escling of calm finality,

e charus have ke beavily siricken by the death of Agamesmon
and amsized at the bhard joy of Clytemiisra, but the :'um.uh.-nl!i:nl plosdimg
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of the cowardly Aepialbass is more than they an endure.  Bitter amd
rotemnilices reviling s esxchanged for threats, until fmally, with risng
cxcbieenent, emphasized by o shift to trochaic meter (1649}, fhiy desde
1o resodt bo arms and draw theic swords™ Clytemmestra, however,
breaking her long silence, takes command of the situstion st ihe cracal
momend, and the play mds in o temparary tipaomise, with the name
Oirestes repeated amed with Bis refurn gives as the ome hope of the
chorug

Preparation for the Choeplerse (and Proteus? P h—Orestes is

frrst mesiiomed by Clytemnesira (B79). Cassandra does not mention
hims by mame, but she clearly foretella his retum and the vengeanc
which he will take. The chorus repeatally insist tBar Clytemnesina's
deed will bring other distress ajoss the hoise and prediet that she will
pay the pemalty far it by citing the law of the wlion | 1429-30) and by
ripeating thie prindple w5 often enunciated in the play and cited by
Clvtesnmestrn herself (1527} in defense of ber deed, "the doer mmst
suffer” | 1560-66). Near the end of the play, the chorus looks forward
to the toming of Orestes (1686, 1667 ), and their attitude, abhorrence
of the deed of Clytemnestra aned insistimes upon e pusisee gl naees-
sity of punisfrment, ie the aititsde ol the gt throesghont the remidnder
ol the trilogy.

It has besm sugpested that the passage concerning Menelaus in the
Herald's speach prepares for the satyr-play, Prstoer, which followed
thi= irilogy. This play doubtiess bokd how Menelas om his vavage from
Triy consulted Froteus, the old man of fhe sea, aboul his returm home,
Still, the sindster Enplications of this mssage in ke Adgamemnon are
aallicient ta justily s tnclusion, and sce: mentlon of Menelaus seems
essetinl to any aceount of the retum of Agamemnon. Preparation
for the Profews may be found in another mention of Menelaus in the
Choepheroe (1041 b ; but there ghe text is smeertain,

CHOEFRORQE ("LIBATION-BEARERS")

The first of the prokague i mdssing in the manuseripta, bt somss
fragmeints of it have been preserved in quotations by Aristopbames amnd
anclesi conwrentators. Another textual problem comcerns the speech
af the first reaction to the news of Orestes” death (0919 which is
given to Clytemnestra in the sonmscrigas but o Electsa by some oditors,
The text of the hric parts & olien weoniain,

Soene—The Chosphorar shows the same informality s regard w
the hachground as do the Permiows and the Swwenidez. This back-
ground mrst have been essentially the same a3 that of the Apemestupn,
for the palace it required in both; bt ik first gart ol the Choepharsor
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is laid before the tomb of Agamenmon. Ewen m the first part of the
play, however, reference perhaps is made to the seatise of Apolla of the
Ways (583), which always stood near the entrance of a bemse, and
in the seoond part the choas omee 1efers o the tomb (722-23).

AR beast lwo mlrasec o the patce are employed.  Clytemnesira
protably emters from the womem's apartments at verses 668 and BRI,
as also the Narse at werée 7M. [n actual life, of course, soch women's
apartments woakl presummably be entered from within the paleee.

The chorus withdraw temporarily at verse &7, giving i whale
“stage" to the cimactic action which follows.

Time—A considerable bengih of time, peshaps seven years & in
the Dadpeney (3. 3046, ks elapsed betwesn the miinder of Agamemmon
and the action of the presoat play ; bul o e extant et of the play we
arg mivwhers glven sny procise infommatson on this point {cf, 26; 1012},

The play opens m the @y morning, ag did the # ared a=
will the Bwmemides; but by the time that Orestes comes to the palace
night is Eallimg {6507},

Lagetd.—In the Odyrrey (1. 298] COrestes refumned from Athens
to slay Aegisthus and win renown among all men. Clyvermestra, “his
hateful mother,” died at the same tinee, bat we sre ool told s what
maemer. The version in which Orestes slew his mother and was pur-

sued by her Avenging Furies, bowever, was certalily well estabilighied

befnre the time of Acschydus, as was Ohrestes” association with Pylades
and ibe Delplic Apolle, The sory of Elecira, whose name, mening
Uanwed,” was peputedly applied ta the daaghter called Lacdice in
Hoser, bebemps to this Bater version,

Theme—The theme of the Chocpliorse a3 an individual play is
again that of revenge, this time the revenge of Crestes upon his mother
and Aegistius for the murder of Agamenmon. Soch revenge, aceord-
ing to the lhw of the blood fend, was the first obligation of Orestes; bt
here it myolves the daying of his own mother.  Aeschoylus interprees
this deed as necessary but dreadiud, and oee that most isdi be ol
lowred by dresdinl consequences.

Becognition and intripue—The crude impliasibslive by which
Electrn comcludes that Oresies has Been al Agamemmon's grave are
pointed cart ab lemgth by Furipldes s his Eleerre and are best somald-
ered im conmection with that play, Aristophenes, alse, perhaps relers
o this scene of Aeschodus {Clouds S54-3). Bal seenes of secognition
were not, in all probabdlity, enmeion in early trapedy. This @ ik first
extant tragedy to contain ane. Certginly the technigue of grasclully
mangging soch seemes was pot easy, and it was only gradally de-
weloped by the dramatisis
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The Choeplhorae i &lso the frsl extant play 1o contain an intrigue
of the tyje wm later becasme sa poputar. In this play, as usnally ke,
ibe intrigee b5 planned befoee the andimee in arder that they may b
sware of whka |s about to take place, although here Crrestes does net
reveal his itentlon of anmouscing his own death—a dleveption fommd
plsewhers in Greek legend and in Eoripides’ st Cresphontes, Adter the

{5 revealed, the chors is bere enjoined to :II:nr::. as repulasgly in
Sarphocdes and Euripldes (Choeplorae 551-82], Tgrcidentally, we may
note that Orestes {S60-64) says that he and Pylades will imitate ihe
speech of Phocis {the district ahoart Delphl znd the hoee of Pyladles} ;
hut in the seene with the porter and Clytesmesin no :Iu.lm is actually
usmed, although the manser of & lowly traveling merchant 8 wedl siom-
labed. The story which Orestes ells is a bare ane, however, and has none
of the comvireiig detail of that in Sophecles, :

Tn later trapedy, as had been the case in the Odyrrey, such ul'uflgue:

are upslly execnted with great skill in deception. Here Oirestes’ plist o
go in and sliy Aegisthes impresses ane as being too mmrealisticaliy
simpile. In fact, he would appanemtly bave faiked if chance amd the
chorus had ot come G s aid. S4il, tkere is mory complication hine
than in the enrresponding details of Sophnces' play, for here Clytem-
westra i& skegtical of the repert of Orestes” death and simanons Argis-
this and his guard. Aegisthus, too, theniph he Lul;_u:- "“.Il"t ber mes-
akge inlact, i skeptical. It may be that Aesehiylus is making the risks
of QOrestes great in order fo increase the siigpense C-:r_lm_nlj there is
4t elemsent of surprise ; for Acglsthes is not discrvened '_l'ﬂl'nn,allhn‘ng;h
there was a well-astablished tradition, as vase paintings show, that
Orestes shew Aspisibus seated om 8 “throne,” and in this phy [57Z)
Opestes usgpeste that he may find Acgisthas o the “thremes™ of Aga-
i, ™ There may be an eleiment of suspense i the speech of the
ol Misrse, also, snee rembling snd apparently poantless speoches of
this gort are effective in mcreasing the impatience of the audienor at
an exciilag point in the sction. Sull, the homely parrulousness of (ke
Murse feikes ber, Tike the Watchmmn |6 the Agomeiinod, one -al'.lht.
st wividly portrayed minor characlers in Aeschylss. Her realistic
descripidon of Orestes 25 4 helpless mfast superfically bears a pesom-
blanee {6 coemic melied ; bat, in reafity, it subtly prepases for the appesl
of Clybeevestra to Orestes in pity the bresst which pmekled him.**

The slple imtrigwe of Orestes sueoeads anly bocase ihe choris

gakes pari in the action at this precarkme point ami drects the Murse
iz charige the command of Clytemmestra and bid Aegisthus come alone
instead of with his guard. A similar impeeant interference of the
chearus takes place in Euripides’ Ton (T0-73).
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Driscusslon—The Choephoror opens significantly with the fervemt
prayer of Orestes to Hermes s fo his dead father. Tn the section of
the prolague mow lost he probebly sevealed the commsnd of Apalla.
Certainly he segurds the taking of vengrance as an ineseagable duty.
These are che cmly facts of importanee which he can give; the situation
within the palace soust be tald bir the chieis aid Electra

Tllelﬁrll: words of the choms soomd a depessing, foreboding nee.,
The suninous dream of Clyteminssra i given as ihe motivation of thelr
entrance ] but ihey are carefal not 1o reveal the details af this dream,
which are i be hronght in later with great efectiveness. Thoogh the
choros consises of captive maidens, they ase more keen in ibeir desire
Iir vengeames and more bitter im thedr hwired of Clytemnestsa thas
Cirestes and Electra themiselves,

Electra as depicted in Sophocles and Earipides & the true daughier
of the Aeschylan Clyseneestea. By contrast, the Asschylemn Electra,
ntﬁmg_hmu:. appears smmewhat wesk, True, she doss 6 tBak b make
an offering to the dead Agamesman cm behalf of ber mather wonld be
# shameless act; but she appeals to the chorug for insiructions, and
they rsst first remind ber of Orestes (115). She is uncertais whigher
it is serilege to pray for sceme god or morisl to oome and sluy ber
mother, althoupgh when reassured by the charus she dees have the comr-
age to meke sich a prayer. The menner in which s commpares her
Erother's foatpeinis 4o her own, firibermone, makes her seem simple.
But theie evidences of weakness and simgidisity are due at least in part
ta the arcuic sliffness of Acschylus’ technique. He must have sanver-
saticm betwerm Electra end the chorgs, and for this be has chosen the
unwickdy and formal converssiios Fine by line {ickosnythin). The

awkwardness of the recognition, tea, i due to the peet’s own shont-
eaimings

Elecira is not really a weak character, Dusing the long brveeation
of Agamezomon she fdageifites berself ivio 4 sirosg and sivage fury.
Exzcept for the general atmosphers created, however, ghis mood finds
no proper drasatic effect in the Gatier half of the play, Avcording 1o
oir masmscripds, Elecira does not speak: afier yerse 507, alibosgh some
editors have her reenter with Clytemnesien when Orestes ki a8
the gate end sesipn her the spesch of reaction 1o the news of Cresies’

deatiy (691-0%). This is an lmportant speech; but the sentimesds ex.
pressud are mot very different drom thase which Chytemsesira in her
more hifman moments expresses in the Agssrmmen [1567=78), and
the spesch adda greatly to the depth of Clyiesmestra’s character if the
assignment of the manmscripts (s petained. Even §f these lines should
ber given fo Electrn, the dramatde possibilities of her role are il not
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well exploited, for she does not aggear i the fmal seemes. But she i
ot stricgly perliment there: Pylades snust play the supparting role at
the climax In coder that Apedlo's shase in the actics may be emphasized ;
and afterward Orestes is the only invporiant characier.

The abuse of Electra is mot stressed by Acschylus as it is by Sopho-
cles and Euripides, bat it is nevertheless unmistakable. Electra con-
piders Bersedi a slaws (135]), The privation and paverty of the rightful
hedrs 8 one of Owestes’ prime compluints (eap, 245-63), Electra, as
her very name indicates, has ne bope of rarriage enless the nsurgers
are destroyed {cf. 4B6-B8). When her father was being basied, fue-
thermore, she was shat up, “likz a baleful diog,” withie her chamber
[4H45-50),

Ms justificatiom Tar taking venpmnes apon his mother, Orestes lists
frst the commend af Apalla, then his grief cver his father's death, his
own poverty,™ and the subjection of his eountrymes to the mbke of two
waomen—Ffor ke ingists Aegisthus §s in spirit o wossan [ 300-305), His
prime motivation, therefore, is the command of Apollo; asd this leads
directly to the fllowing play, where Apalla takes responsibility for his
deed, and to the generalizing of Orestes” case imio a contest between old
diwinltles wnd new,

After the recogmition has takes place, Orestes, in the sirongest berms
and with the most optimistic confidence, declares his determination i
tlay the puilty mir. Instead of tramslating tiis indo immmediate sction,
hewever, choras amd characters turn to the tomb of Apgamenmon amid
hegin exoechilng ihe spirit of Agameitiecs ai an aid for the venprance
of his son. ‘This long lyrie scene may hecosse Hresoene 1o 1he moadern
reader, unaoquinted and unspmpthetic with such mystic esonelsmn enid
fimally disappointed, perhaps, that Agamemnon's ghost does not appear
s ok the ghoed of Darivg im the Fernpnr, 12 appearance wonkd nicely
parelld that af the ghest of Clyiemestra in the Ewweendder,  Judged
from the dramatse standpodnt, this seene is undenlably oo long. 11 de
romoeived perhaps a= lasting from dawn till evening. Tts lesgth may in
part b diae fo the lack of complication im the pled and the necessity of
peolonging the filay i the manimoen gt copaiced of & trapedy, B,
im spite of Crrestes’ deberminution even before the exarcism, this srene
does have its drmmatic function. It furmishes the emsoticnal power nec-
emaary for the execution of eoch a horrible deed by creating a frenzy of
passicg im the particigants and, 10 a les extent, in the amdience f==lf
It stresses the fustification of Crestes’ aet snd alids siriain detaily, smch
as the maiming of Agamenmon's body asd the disgrace of Elecira. Its
mmsic and perhaps its frenzied action, also, probabdy added gremly 1o
il effectiveness in the theater,™
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_ In his first scene with Electra, Crestes has called the musderess of
his father a dreadiul viper [2%0)—most aptly and forebodingly, for
female vipers wer supposed to devenr the males and themselves to be
devoured by thwir offspring. Mow after the exorclsa of the spirit of
Agsmemnon has been sitesnpied, Orestes inquars of the mative behind
1he n.lu:lnn af the charug, aid Tor the first time the detadls of Clybens
ms:qra'r. ream ane reveabel—ehe dreamed that she had borss & ser
which drew hlood from her breast, Orestes is heartemed by ﬂTt mmi.
dence of this dreadiul omen. He is resdy for the deed.

Ther {8 an awial irony m the speech of welcome with which
Q}wl,_ﬁ greets the pretended travelers. One inevitably recalls the
welcome given Agamempon. This beuse indeed has warm baths and
mtﬂj’gﬂ for weary travelers!

ylus ks peot dosse justice to the canse of Clytenmestra i
Choephoror® He is preparing for the acqittal al E:Rh'er-!ﬁ in n':;zjf
auenides, and apparingly he leels that he cammot bere give ber 8 siromg
a defemse ns she had im the Agomemnse. Although she & not hire S0
clearly the woman with a mn’s will and counsel as she was i the fioa-
et play, she is still essentially the same, Aeschylus has made no at-
et o poriray @ deterioration of charsetes in her case, though perbags
siven. yesrs have passed and though base desds end base associations
normally lesd 1o deterioration of character, Here &s in the Agomemmen
the first relerence 1o Clytemnestra pointe her ¢hied charecterization for
the play. She is an ungedly woman {dprtheos]. So sy the chonas (45,
525) and Electra (191). She has not lost all motherly fecling for her
children, bowerer, il the spescls of reaction 1o the news of Oresbes’
denth is really bers. Bt unforinnately she is not hive glven a scene
with Electrn, which might best be ensplayed, as in Saphices anid Eurlpi-
dles, ta bring out her character, Blisch abuse is heaped pan her by he
ehildren, but the mest damning evidence agninst her in the Chaepho-
:;::Tl the Nurse's revelation of her secret joy at the mews of Oreste’

1,

. “The seen= at the climax is a masierpsece. The chorus is

witludrewn in arder that all attention may be focused on IlF:EiT:tP-mnnﬂ
thy eharacters. The Servant enbers franticslly calling for Clytemmestra,
_I-]'; lias mot l:u.'t his powers of making objective observations of what
is sctuglly going an, but his exciterment 3% mtense enaugh nicely fo st
aff ﬂy!fnu'!md: unperturbed mastery of the suation. She reads the
Servant’s riddle when be says that the dead sre killing the living—a
grane dramatic fine. Orestes, the agent, has besi thought dead buk is
actually very nusch alive ; Agamemnon and Caasanilsa are dead indesd
bast thsey are the true authors of the present slanghter. I
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Clytemnestra’s Eormer sirengils now hecomes apparent, She calls
foe ber “pnan-laying” ax—she warld cheatly slay her son o save her
owii life. When she is prevented, she hares her breast in her appeal to
hims As in the Agsnicmnes she atiempts 10 lay the blame af her
husband’s mueder in part upon the oarse of the kous: of Fate, But
Clrestes, in periags his post effeetive Tine, tlarows this explanation back
st Clytesnnesira : Fate, then, is responsitie for ber cwn present doom.
He charges her with bavimg sold bims away into slevery for love af
Acgisthus—an itia voioed by Electin near iz beginning of the play
{132-34). Throughout the play it fias been taken for granted, espe-
clally im the stasimen reconinting the crimes of stful wonen {585—
6517, that lust formighed Clytenmesira her motive for slaylog Agamem-
moit. Even i the Agememnsn Chrtemnestra has given hists of a real
passhom for Aegisthas [ Agameinen 1434-3: 1654, In the Choe-
phoroe her passion § clearly reveaded upea the discovery of Aegisthus
corgee. In bl plays, urthesmoe, Clybemnestrn insists that, for
worsar, separaiion from man i\ unbearshle [ Apomemson B61-62;
Chorphoroe 9200, Clylemnesira hegs Cirestes to consider the unfaith-
fulmess of Agatsemnon as well as her owm | bart he insists on ihe jostios
i the double siandard.

Clytemnesiza makes so refereee to Iphigenin, Here the authos is
anfair, Tmdeeil, oaly one slight mierenee 38 jeade to Tphigenia during
e whale play (242). Finally, Clytemnettra, reverting o the siddle
of the Servant and playing bitterly an an cldl proverh, declares that she
is pleading with a tamb—{irestes 38 the spirit of the imglacable Aga-
smiemnen, Her Tast woeds are ihat she fas borne aserpent. Her dream
has come brie.

Orestes bas bees & troe som of Clyteomesisa in this scene. His
apgesl io Pylades, remisiscent samewhat of the appeal ol Elecir ta
the ehors at ibe opening of the play (122], @ dramatically effective
in thst Pyladis, after being st during the whale play, egeaks three
Fines, citing the autharity of Apollo and ks, a4 bt were, placing the
sk of diving approval upon the deed. Sl this appeal wauld weaken
the choracter of Oresies if i8 did not seem almost saperfluas . for
Cireaies has been wery sure in his purposs all through the play, as sun:
of it as Chytemnestra was of her parpose in the Agamemman, &lthough

Chrestes has the direct eonmand of Apolk o support hinw. Faor Orestes
i fabier as Medea does would ke sacribige. Hia appeal to Pylades,
furthermore, coees at the first al his seene with Clytenmesdra. I he
has shown any real hesitation, it is purely an emotical reaction, for be
pertmidy shows no intelloetual misgivings dhiiring the subsequent clash
Cltemmiestra, bawever, is mever broken as Hamlets misther is broken,
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Oirestis 1 vieqor, Bast bis superiority is primarily one of physical
strength.

The most marksd characieristic of Orestes i his hitterness, This
is seen from the first of the play, buk it fomes omt mosd clearly in s
final speeches. With sardonsc bumor he tries 1o fod a naise for (b
blocdstained cloak in which his father was ensmared (973-1006). His
linis are charged with the emotion which he = thoroughly suppressed m
the scene with Clytempesira, and these final speeches are strange ones
for Greek tragedy. In fwet, if we read this speech in a tramslation which,
like: Thamsos's, B colared by Shakespearesn language, we may imagime
thar we are bere reading & newly discovesed speech of Hamlet™ Again
Oreates deseribes b motlier &8 & deadly serpent whose mere touch
waonld "breed eorruption.” I e powerfid speeches, & s ik seene
between mother and son, Aeschodus rises o the belght of the Age-
MR,

Oresdes breaks in the final scene a8 Clyternmistra did in the final

. scenes of the Agomemnon. Oresies’ faith im the justice of hie canse,
however, is never shaken, and the Furies, though not seen by the others
presend, kre external supernatural Beings and not merely forces of his
WL ersiaelemee,

Preparation for the E il The terms "Erinys™ and “Erin-
i { Avenging Fury and Fusles) ocoar some nine times in the Ago-
weemmon, used with referesee 10 ke crlme of Paris, o Hele, o the
batred cansed by the o of Greek Hves 81 Tray, and 1o Agamemscn
and his house bath becamse of the sacrifics of fplui:-mh. (1431) and
becanse of the family blood fead md erimes of Ateess (1580), The
mme terms are used in the Chorphsror in referimee o the spirit of
Agamemmon demanding vengeance. The most significant of four pas-
sages is that im which Orestes describes the Fury of the honse as newer
stimted (577). More defimite foreshadowing of Orestes’ own pamish-
mend is found in the warning of Clytemnesira that Orestes shoald be-
ware of her curses and her avenging hoamds (P12, 924). The chorns
repeatedly say that hlood demands blood and repeatedly stress the dif-
eubty of laging soch a curse. These indications may lead ws to expect
the appesrance of the Avenging Fuaries at the end of this play and the
struggle hetween them amd Apollo in the Ensesider.

Sinee Apollo has enmmended the desd, however, and since the
ehwrus thoroughly apgrove and rejalee ag the deliversnce of the house,
we might be led o aessme thel the curse hes been labd onee for all
This inconsistency brirgs o the Bash: eondlict betwesn Apollo, repre-
penbing Agamemncm and the merad meocasity of svenglng his Soal
weviirder, s the Faries, tigresemting Clybemmisiea and il erime against
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nature of a son's saying his mother. This comfliet, of course, is the
of the next play.™ ;
tml:::j :m{ the Chegpheror, Orestes says that he will take r;iu,-,u1
ai. the shrine ai Apclie in Delpli, u1d.1h=rd1:lrus- n:u;-:.lzr:h::}l ;ﬂh.;
i i el his wees, althesgh the final pole @ bt
:I;Iu:ﬁdzlrur;;: and ymeertamty, This last scene Is wery similar u;ut':;
closing soenes of the Apamemsan: In -u'!1|l.. i ﬂiﬂﬁi:‘:wim
i ify the

with their slayer, wieo atbenpis b Jrasti |.I;I .;hr el o
opposition, in the Agamemnoa I:-,v_t'rmdmul., n the

Furies. In each play, the end choiously has ni firakity.

EVMERIDES ("KINDLY EFIRIT &}

ides 1 Greek plays in which

Gcemn—The Enssenides i ane of the few

there is & coamplete removal of url:i::u.u"ima n*:hE:ﬁ:qf ';:‘:-ml.jm'lﬂh
ilgee hefoee the bo of Apalk .
s 'n';ruu:';]-l:"s the prologue, i elearly outside the m.ﬂ; I:E:unﬁ'-

I maresirn’ the clworns &re inside,

Ciresies, Clyte r's Gihost, and ngr i
rvealed by some ogher
tally on a platborm [eveyeloma) or TEVES depiers =
sies epters ot Alhens, he is jacng o shred ) thena
m:mhmh:ﬂir_lﬂu left 5:|:|11$Pdll1: vague, for the ensding I.'r|3| i.ppunl .ﬁ.._-:-::1:'
: ! Hilry, west of the 9
lace on the Areopages {685, *Ares ]
::t.* 1'l[-l-we agaln we mobe the informality af early tragedy m regar to
m. - .

Ei:lﬂt almost every Gredk temple was built igon & pedivam -nﬂ'“l;-'et
high sieps, thers may jiave been thres steps i fromt of this Tu u:lg.
and it Tiis reasonsbly boen assimed that these steps e mdtntha_‘s:
i1 the Agamemon anl Choepeeres. A eertain amount of ?ml-el;;‘;“]
ing way ecour during the play. Possibly a statue af ..'I.ﬂllh':tl_'n:lﬂ g
and, Jater, urms for the voting aee] perhaps benches for the juelges
Hmf:'}::u first appears probably in a G or oo the machine :

The fasks anid the appearasee n!‘_m d'H:IErl.lﬂ ;ft::;kl: xr:'f.p;:s
weshially dresdinl, Aristophanes amusingly rebers i by

lent stary of very doutitiul L
B omded the sudience that children
i of Furies so &f
.l:ti:dh“uﬁ:;mt women misesrried.  (Bat ﬂl:{pm:_-uuet:tfl 1HHI1E|1}
i i th¢|h-aurnf|h'sp=ri.uﬂuml a dispubed palet
E;L::::Tﬁ:;m wherein the Farics are awaken ed :rb-.fi::rib:mgumhu
iberd b pursh Omestes bas g effective eermiss . So
?::I::f?;ﬂnumipg:g song’’ during which they perhaps dance wiklly
argund Orrestes clinging to ike altar of Athena.
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The conversiom of fhe Furies inio Kindi i J
ly Spifits with
of masks, theredors, samiewhat embarrgsses the p\:E:L; but II.r}:_:.:.&m.

The sticen talees piace perha
1 e a few fiter 1 f
C‘Mrﬂdre:lr. An uncertain nterval of ting p:utad:.l}l:h: :hLElhu; :ar:.r:
J_!-i.:ml —Mewt of the stion of the Enweaniver maimg o hgve beem

Eated and purifled or greates r i
lm;;]hfurt .-".E:h:,-lu:m R S BT
B popalar Gresk morality, terma of ill cmen WETS avald
ﬂmﬂ Ly theit oppesites. Thus the inhshitanes ni'tm:in;dr:.lsdﬂ:ll'f::el
= l:rE-u.. a3 refated |n Eunuxh}u: Tpkigensia in Tonris, were Accusicenad
: P :;.mnger:- I dtnllPli; accerdingly this sea, onee thir “Inhaspitalle"
ﬂmﬂ:dnglt e _hhnm_r the "Hospliakle™ {Eumme). In like maiiner the
E [riris wh!d:. rur_m_ the chers af the presenl play were l:rnpel rl
bulnm’ or Avenging Sprits (Eringer) but by & propitistory euphemi :
me I‘h_f{lll.:i]_u Spirits [ fwmenides). Aeschylus in this pla I|\:I|’:
€¥er, explaine the chamge of npme #3 denoting a real changy n}';"cl g
.arl-:r. .In. the earlicr part of the play, it may be naoted, ihe tErn Fu::;

nmesntary ipithed (951}, The ooiee i i
. 51}, ceptce of the Furies as ichp
Eﬂﬁr"fnﬂ:iuhn kindred Blood 15 coneerned s not mi:mm:-nnm.
rption af thim in I::rrflrlll:m"rlg!-'rm"i.:llF s e
Theme—The murder of Agamemnom was g f) i
; ol desil dey
TEvEnge. Chresies has taken this Fevinge ;| but in 5o doing, in .spiheh-:?rd:E

thelr propitious settlensent aae the foamdaiy i
! ; . on of thelr ol an Acid
:I;hgj“:h:mm‘t;m l}"‘lm.:l.'!F the abandonment of 1Be Lo of :F.._- uITnnn
; r-hr-lm Blocd feud in davar of publie legal erial, It svmblizes
:.:thdrug; n uJ Juetice that jx tesnjered by reason asd MErEy ity
than migid law, e exiremely important advince i the growah of
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Jjustice. The Athenians provdly coesidessd themsclves the originators
of lawe and legal processes 1o replace viclenee, Explanabions of Attic
omtons and imstitetions, sach as bere the fomding of the Arropagus,
were gmimg the most Eregoent elements of tragedy.

The canversdon of the Furies, daughiters of Night, cestiutes also
& reconcilistion of the powers of darkmess with the powers of light, or
the unicas of the ancient Fates with Zeus (1045-46). This comeeption
of the eventual reconciliation of all divine powers is important in inger-
preting the prologme and other seetions of the play.

Mg fiest plance, it may seem unfortunets kst the case of Orestes
iz mot honesily asgued on the real moral issue : cas deliberaie Bomicide,
especially the peesent dread fal case, be justified? But in paint af fac,
the poet does not sttempt anywhere in the trilogy o systematize the
mural chaos of this family. The gullt of Agamemnon is never sys-
tematally moosidered, and in the Cleosplioras the came of Chienmestra
is pol argoad cuit in a fair and honest fashice. Nesss of the three plays
has o really eatisfying moral solotion. Obwiously Aeschybas here, as
perbaps in the Savn apeni Theber, is not primasily coscermed with
the moral problem. Indeed hie is hire deliberately seeling o problom
aitluble according to primdiive law, far asch a problem most eleasly
sets farth the necessity for & sew conception of justics and & naw ays-
tes of legal gracedure, This is his primary conterm—a palitical and
patriotic and, In 4 way, religioes theme. Since the morsl problem of
Ciregtes is a hopeless comundrum, Acschyias thus made the sabjest pee-
cisely fit his purpose, whereas both Scgdeles and Euripides in ibeir
wewnt different ways merely broke their heads over the ronumdrum

The patratic and refigious themes of this play have overwhelmed
the story of Cwestes, Like the Oedipnr af Colosus of Sophocls, the
Ewmenides was written in b poet’s old age shorily before his deagh,
#nil it wad cbodomsly desigmed as a glorious enoomivm of Aikens, “the
Lanil et Bedervedd of the gods" {B60) .

Patrintic and poditical elesnemiti,— e of the main metives of this
play is the celehrution of the divine foundation of the commeil of the
Arvopapas. This cowseil In the tine of Asschylus consisted of farmer
“prelinna,” yearly magistrates chosen by ot from the two e
of the foar dasses of citizens and retaining iheir pesition on this coun-
cil for the remainder of ilir lives,”™ The Aeropagus keld wide jarid-
ical, and indirectly, pofitical powers ungil three years before the presen-
tation of these plays, when it was redoead jo a court for homicide cases,
This redirm was dme of the meost impartast stegs in the development of
the exireme demoeracy which held sway at Athens disring the hatter part
af the fifth century. Whethes or not Arschylus is criticizing ihés change
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is a matter of dispste. Athena ds dhat the lsws be not changed
(693 ) —typical Greck coaservatlsm—and thal a gsean Betwom anarchy
and tyranny be maintained (G59G), as the Furdes bave aardser adwised
[526-37). The council, furthermore, is fatteringly ealled ke savior of
the city and the Tolwark or garrisom of the land (701, P06, S99,
phrasis which approach the official designation of the Areopagus before
uis reform as “the guardian of the lowe™* Still, the council is here
foonded as & homdzide eount (682).

Even if we should conclude that Aeschylus is herg critisizing the
reform of the Arcopagus, we annot accuse kim of pantisansiap, lor be
riaindy praises the alliance with Argos, which had recently Besn -
neuverid by the same garty, the extreme democrats. In pooch the same
fashicn, Eiripides” Suppfanis edebratis or prepares for the later alli-
ance with Argas ln 420 ne. Even m Hamer, Orestes i obligated to
Athens, since it is from Athens thet he retusns (o slay Aepisthus. But
in Homer, Agamemnon's city is Mycenae, not Argos. The feason for
this chanjre im Areschyin i sigmifiant.™ Byvenss had been disiroped
by Arges in 3687 B0 and, by placing the home of Agamemnon at
Argos, Aeschylis flutters the Argives a8 mech an he wodd have insalied
them by placmg it ot Mycenee, and be muakes possible the impressive
ratification of etermal friesdship between Argos and Adhens in this play.
Preparation for this theme is found i lamdatory seferences o Argos
In both ik Agomerssen (1665] and the Cheeplioroe (302). Orestes
solemrmly promizes fxithful allianee do Athena im return for her ald
[ Gwawenides 2BE-51). I his efforis o influenee the judges, Apolia,
too, promases the faithiul allissce of Ceestes and his discendants with
Atheng [608-73), Adeer hi= acquittal, Orestes declares bis everlsding
friendship snd aid even after death. In the time of Aesehyhes tbe repn-
tation of the Asgives needid rehahilitation af Athens becanse of their
doubtful loyabty o the Greek case during the Persian ware.™

Even minor details of the play cotain gatriotic implications, When
Lirestes invokes the aid of Athena, he asks her to ooene “whether she
I In the Band of Lilya . . . . brimging aid to ker {rlemds, or watching
aver the Phlegresen plaina , , . 7 (202-96). Obviously Aeschylus is
here thimking of the lasge Atkenian expedition which was in Egypt
when these plays were produced, and of the important Athemian in-
terests in Theaoe | Phlegrasan plains) and the recemtly siggeessal revolt
of Thasos, an lsdand near by, When Athena actwlly appears o aid
Cirestes, she saye that she has come from the region of the Stamandes
River {near the site of Teoy in Asis Minor ), which, Athem continues,
wils gaven &3 a special gift do hersell asd to the Athenians by the
Grreele leaders wha captured Trop. An anclent commestatos tells s
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that this passage refems to the digpute of Atheng and Mylakene ovir the
possasion of Sipeem in the Troad,

Atbena piamises vielory asemp ien 1o Ber ety (913150, and
Besth sl gl the chorus sepentedly deprecate ciwvil strife. This depee-
cation perhaps is not a pointless generality. The friends of the exiled
Cimwoay were confermplating revolt at this time. and the extreme demao-
crats, pow in power, were =il anxious to avenge the murder of their
former leder Ephialtes.™ But again Aeschylus shows no partisamship.
Ha exhioeis th aristesrgls agamal il war (BG1-06] and the exirems
demoerats against cxscive of vengeance (900-83).

Dircassion.—The Eumesider opens with & monologue-peologus In
which the Priestess recites mythological history as the awthor would
have it understond for this play. The speaker of the prologoe, as in the
Apsmrmupn, js a prottic character, amd her recitation resembles a
pralopue from Euripedes, The pelject mabler here is mare pertinent
thai it geenis, however, for Ovesies’ cise B bang gencraliosd imo 4
clagh hetween ol gmd new gpods and ofd end new eonceptices of justies,
and this process begies at the very opening of the play.

The action is set imto motion with the Friestess’ second entrance.
terrified at the dreadful sight which she hag distoversd within the
el The tzsming rapidly champing soenies are dramatic and spax-
tacdar. Orestes @ sesd Torth by his mesioe Apolln,® and the Fariis
wre awakened for the parsuit by the ghost of Clytemnesira. The ap-
pearance of the ghost with her recent wounds and the general goriness
of these scenes suggest the horror of Orestes’ deed and bind the open-
ing af the new play dosely with the ending of the Chesphoror. Sipnifi-
eqntly ke name Clylemnesiea & withheld in her Best apeech wintil {he
lest msoment possitle {is dhis meter), and at fts sound the Fusses ane
first aroused.

Im these prelude scenes the final acqnitial of Crrestes is faretold by
Apally; bt even here it hecomes chrioms that 2 momentoma chish s
develaping between the oler Furies amd the vounger Apollo smd
Athena, Considerutions of great import are at stake: aselent presoga-
tives, the comception of justice, and the mamner of maintaining it
amomp martals, These momentons sabjects pradually emerge and aver-
shadow the pereonal fate of Orestes as the play propresses, They ane
the busden of the &rst stasisnon after the chorus has discoversd Clresies
at Athens [321-95%, The attinede of Athena, also, causes these con-
sickerations to Joom far above the case of Crestes. She refuses o al-
losw gich 3 gze 10 be decided on mere techmical grounds—whether or
nod Owestes aetmally comesdited the deed (432 )—per will she in archaic
fashion underigke herself to grhitrate the case. She bas been placed in
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a dilemma worse than that of Pelasges in the Supplisnie. He had 1o
choose between sacrilege and war; she must choose apparently Betwisn
tvwen types of sacrilege: repection of 2 suppliamt or trassgression of (he
Furiea" prevogatives with their consegment dread revenge sapos ier lisd.
Heere th encere important issie orses (o the fore—placating the Faries—
for we have been told already thae Orestes will be scquitted. Thaos the
poet prepares for carrying the play beyond the irtal of Orestes,

This generafization of Orestes’ case bs costinsed @ the following
etazimon, The chorus predict the oollapse of discipline amd restraint
of erigne il hie i sequithed—iar of pumishment is the foundsises of
all lnw and crder; erime, iberelare, must be followed by ponishmest.

As this play was designed i gant 6 give divine prestige and same-
tity to: begal processes im Athens, the triel of Chrestes qmite aturally bas
many puinks of simalarity to actual trials there : the greliminary bearing
hefore the e is assigned fo o particular cour, the demency shown
the accused by allwing him bo speak last and by acquitting hie §f the
votes are equel, the repeated exhortations bo the jurors to remember
their oathe (6F4-75; POE-10), aid wariess other details. I aciual
iriali om the Areopagus, ocaths were inkem by ke “Venemable God-
desse,” anther name for the Eumenides, whoss smchzry was the
chasm eloge by the Areopagns to which they are led st the s of this

L

If we ware 1o view the ikl unsympathetically, we find still ather
lesé addmirable similarities to read defals i botlh ancient amd moders
Hiees, Chrestes indidges in Jegal trickery by maling the chorss admit
that they did ot persscute Clytemnesira because she was naot the blaod
kin of Agamemnon (805, of, 2012} and then by producing s “profes-
eiomal axpert’” to testify that & child i the product soledy of the fathess
il amd that the mother is merely a nearisher, Thiz docirime, doube-
less takizm from the analogy of sowing seed #n the earth, was current
among Egypeisns and the Pythagoreans. It was seepdnd or af bast
uzed by Euripides (Qverter 551-56) amd by Sophocles { Bfecira 341-
A2 ef. Flato, Timoeas S003). Tt is foend today among cemsin prins-
tve peoplee®™ Here this explansibon has the practical advantage of
refieving the Argive descendants of Orestes of asy embarmssment
having such an eneestross as Clytmnestra. Tt ls thought that sertain
of the Athenian nobilicy, also, traced their descent from Ciresies ® Hagt
warse than this sophistic argusent of Apallo—and sound arguments
are ned gliegetber neglected (625-38)—Is the fact that the presiding
Judge herself, Athena, i offered as prood of this theory of parentage.
She had sprumg from the brow of Zeus and was the one knawn example
in all creation of a being withemt 2 mother! Apallo also Indulges in
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vickent abuse of his opponesis i a mannir viual in Athenian courts,
and be bas the effrontery publicly e bribe the padges by offering o
make Athens great and Oirestes end his deseendangs faighin) allies for
all lmme (05873 ). While the jurces are eistbag their ballits, the choms
antd Apolle threten them and thes tern upon eack cther with mutual
insultz, The ¢hones, to whom Apollo symbolizes the younger gods
(162) who heve dangerously rodical ideas concerning the respossi-
bility amd pumishenent of criminals, remind him of another eostention
which he won by making ks cpponenis, the Fates, drunk!

The presiding officer, Athena, is Hitle better than the advombe; for
instesnl of comsidering the case on its merits, ar voting for amuital
anil o clemessy, she vobed for Orestes because she bad e msofher and
likes neen—hut mot encesgh (0 marry one (73538} 1

The sericus contention of both Apollo and Athena is that a ehild
owes his firet allegiance to kis fxiber, asd with this doubtless every
Adbenian womld agree. At least the usual Atkenian sititnde exaggerated
ihe ispestane of the male™ This is the paint o which Orestes is ac-
quitted ; but {e is givim ne more stress than is necessary io make the
acqpaittal plausible and, cven o, balf of the judges vote for enndesms-
fion. Scholars seem unjustified, therefors, in mberpreting the play as
primarily an explmation of the parriarcdal arder or of the Athenian
law ol snheritanm ™

The eelal 48 at liasg a very spirited ard dramatic perlormanes. 1t is
the first example of &n extended some with three spaaking actars and
the chorus all mhking imgertsst paris, Since the chorus continue thele
dlire threats, the dropping out of Oresies and Apollo does not cause the
ey o collagse, amd the dramatist must be glves mredie for smeresstully
masaging this very defficult fransition.

The pageaniry sl the end of the phy, like the opening scens, wambl
be far more effective in dhe theater than appeans i mere reading. The
crowds of supernomernries, the eolor, s the music wonk] make o
rasd spcciacle, and the glorification of Athens must Bave been 2 mor-
img expesience for the original audience.






